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From Heaven, — — — —_ 
" Sheer ver the cryſtal Battlements ; from *. I, Ki 
70 Noon be fell, from Noon to dewy Eve, *44/2/ | 

A Summer's Day; and with the ſetting Sun, 
N. * the Zenith like a falling Star. 
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Humbly inſcrib'd to the Right Ho- 
nourable the EARxL of Mippresex. 


* : 
a Rn a» * - 
Ll , 
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\ H E Opera is a dramatic Entertainment, 
: - | which, ftrictly ſpeaking, ſeems not to 
have been known to the Antients, (tho? 
e Theſe gave infinite Attention both to the 
Science of Muſic, and to the Drama). and was con- 


triv'd by thoſe great Revivers of the polite Arts, [ 


the Nalians. Some aſſert that the Eurydice of Ri- 
nuccini, per form'd at Florence in 1600; Others that 
1t Satire, by Emilio del Cavaſiere, repreſented in 
the abovementioned: City anno 1 590, were the firſt | 
Operas. whilft a Third fort declare, that the fk} |! 
Drama of this kind (Whoſe Title! don't meet with) ] 


was play?d at Venite in 15744 by way of compliment 


to Henry III of , France > when on his return, to that n 
Kingdom, from Poland. I might add a fourth 


| Opinion, (that of 'the.celebrated Critie. Monficus 


axle) who imagines that one Sulpitius, an Lalian 
very well {kilPd in polite Literature, invented Ope: 
ras, at Rowe, about the year 1480. The muſical 
Dramas ſpecified a little above, with ſome Others 
4; $4 4+ ew t&. £4 A449 1 & KELL]! } 
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dend to be perform'd, on extraordinary Occaſions, in 


illuſkridus Performe 


magnificencſe. cg e ee 
I 1645, or 1647, Cardinal Mararin (under 
Lewis XIV) introduc'd the Entertainment in queſ- 
tion among the French; he ſending to Hag for 
Muficians, an Architect, and various Artificers; 
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the Palices of the Jrallen Princes, for Their Di- 
verſion ; in like manner as, among Us, Maſques, 
e. were repreſented by the royal Family and 
the Nobility of both Sexes,: at Court; our famous 


| Betterton and his Wife (to obſerve this by the way) 


being the laſt Actors employ'd in inſtructing the 
15 1, and 55 at the Pace of 
Mbiteball. To return to hah: Andromache Was 


the firſt Opera exhibited in Public, at Venice in 
| 3637; and this Drama was exceuted with great 
| * ei 1 4 iin 
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The firſt Opera perfortn'd, in France, was in Italian; 


_ and entitled Lo feſta tealralt della finta Pazzia, di 
* Giulio $rozzi;; but about the 'year 1671, Frerch 
_ muſical Dramas were exhibited in Paris. Pomone, 


writ by Perrin, and ſet to Muſic by Cambert (who 


© afterwards, on ſome Diſguft, retir'd to England) 
F ſeems to have been the firſt French Opera; if we 
except a ſmall *mufical Drama, by Cambert juſt 
mention'd, perforni'd at Y. Pomone delighted the 
Audiences to ſuch a Degree, that it was play'd eight 

- months facceflively at Paris; where, I am aſſur'd, 


certain Operas (as!“ Europe galante, by Campra) 


Have ſince run for above a twelvemonth together. 


Muſical Dramas were nevertheleſs in an imperfect 
State, in France, at the Period abovemention'd ; 


but afterwards thoſe great Maſters, in Art, Qui- 
aul and Lully, by the Excellency of theit united 

| Compoſitions, catried this Entertainment to a very 
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heroic Operas, were frequently (before, and at'the 
Period in queſtion) debas d by a mixture of Comic 
Characters, quite unworthy the Company of the 


te Elegance and Di gnity of this Entertainment. 


to exhibit Intermexzi between the ſeveral Acts; and 
theſe Intermexzi conſiſted of farcical Incidents, call'd 


much upon the Unities of it. But afterwards theſe 
Buffe were juſtly expell'd, and their Place ſupply -d 
by Dances; which, however, being meerly intro. 


relation to the Subject of the Drama, were there- 
fore far from anſwering the Purpoſe. ave 


Embelliſhment to Operas, introduc'd ſome into 
his Own, which had a very pleaſing Effect. He 
afterwards brought (into muſical Dramas) des Airs 
caraferiſez; that is, Airs (to which Dances were Wi 
made) expreflive'of the Character of certain Na- Wl 
tions; and even of fabulous Deities, and other ima+s Mil 


r eee 


Among other Improvements made by the French, 
in Operas, is their interweaving (if I may ſo ſpeale) 
Choruſſes and Dances in the Body of Them; and 
their writing theſe Lyric Poems with infinite more 
Regularity, Beauty, and Spirit, than moſt of thoſe 
compos'd by the 7alians z; whoſe tragic, and other 


principal Perſonages in thoſe Dramas; as well as % |/| | 


The [talians us'd alſo (I believe) about this time, 


Buffe' ¶ Buffoonry] which, beſides their inconſiſtency 
with' regard to the muſical Drama, broke in too 


du&d- between the Acts, without bearing the leaſt 


Till about Lulhꝰs time, I believe, Stage-Danevd 
were, (like the Muſic) plain and ſlow; but that 
great Compoſer thinking ſwift Dances won be ang 
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nary Perſons, ſuch as Pluto, Polyphemus, Ge. 
„Till near this Period, very little Diſtinction ot 
Difference was "ſeen in the Dances of Shepherds, Wale 
9 Cyclops; Ti 3 Sc. But the e Dancers 
| in 


14 vi ty 
in rden; working upon Lullys hint, threw : a 


Variety and Grace, 5 then unknown, into Ballets 
or theatrical Dances. Theſe Improvements have 
| fince been carried fo, far, that Dancing is now di- 
Vicled into ſixteen Characters (as an ingenious Au- 
ftmor tells us ;) all Which have T We Steps, 


Attitudes, and Figures. 

Having added theſe Nas ogg to . tbey 
10 59 them into the Body of their Operas, as was 
obſeryed; and this in ſo artful and happy a manner, 


that they ſometimes (as indeed they ought always 
to do) form ſo many conſtituent and neceſſary parts 
of the Drama. The only Fault, perhaps, is, their 
 frefling; oceaſionally, theſe Dancers with too much 


Levity and 1 > Dances (as is well known) 


were in great Vogue, among many renown'd an- 


tient Nations; the eſe employing them not only in 
the Camp and iu the Theatres, but likewiſe, in the 
moſt auguſt religious Ceremonies, — The French, at 


with regard to Choruſſes, which, when harmonious, 


adapted to the Words, and blended with expreſſive 
Dances, animate, the Entertainment conſiderably; 


| and give great P leaſure, if mage ſo. many. ſent 


Parts of the Drama. 


ae Drama Pete il in Kugland un- 


det the title of an Opera, was (I believe) anno 1674. 
and nam'd Ariadne; or the Marriage of Bacchus ; this 


being merely a tranſlation out of the French, and pro- 
bably from Perrin mention'd befare, he having writ 


(at Pari) an Opera entitled Ariane, Mr. Dryden 
aſſerts, that he himſelf wrote the firſt En eliſh Opera, 


l Vil. Acoion and Albanius, play? dat the Queen s T hea- 


tre in Dorſet. Gardens, and printed anne 168 5. Out 


| 228 *Dorr rn, in his Preface to this Piece, 


: . 


ere. 


the ſame time, made confiderable Improvements 


* 
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IT 


8 (mn 1 
that He da attempted a Diſcovery beyond an y former 
Undertaker of our Nation. Albion and Abart (as 


likewiſe Ariadne above ſpecified) were ſet to muſic 
by Mr. Grabut, a French Gentleman, whoſe Talents 
Mr. Dryden greatly applauds. In 1691, the Latter 
brought on another Opera, viz, King A#tbur, or 


the Brie Worthy, the Muſic of which was by our 

delightful Purcel, on whoſe Genius Mr. Dryden be» 
tows the higheſt Encomiums. It appears that Bet- | 
terion. was concern'd in preparing Abion and Alha- 


nius. "The Deſcriptions (ſays Mr, Dryden, in the 


preface hinted at above) 7 the Scenes, and other 
5 


Decorations of the Stage, I had from Mr. Betterion, 


who has ſpar*d neither for Induſtry, nor Coſt, to 


nale this Entertainment perfet?, nor for Invention 


F the Ornaments to beautify it. Mr. Beiterton had 
been at Paris, by command of King Charles II, to 


take a view of the Scenery and Machinery there; 


in both which - particulars he afterwards very much 
improv'd the Engliſh Stage. Thus we find that One 


of the greateſt Poets, in conjunction with One of the 


nobleſt Tragedians, us'd Their utmoſt Endeavours 


to eſtabliſn the Opera among Us; and exhibited it 
wi h all the Luſtre i in their power. 


erhaps Dryden's Albion and Altanius mi kehave 
been theſürſt perfect Opera, writin the Eng/ih Tongue, 
upon the Eallan Model; but ' tis almoſt certain that 
we owe. the introduction of Mufical Dramas, (part- 
ly in the Halian taſte) to Sir William Bee 5 
and this at a period when One would leaſt have ex · 
pected it; I mean, under the Protectorſhip of Oliver 
Cronzell.-*Tis well known that, after the Beheading 
of King : Charles | the "Theatres were ſhut up; at 
which Ne Willia Davenant,,. haying a Genius 
turn'd. ler dramatic ompoftions, and being re- 
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| of Inventions, ſuggeſted to Him the writing and ex- 
5 bite of muſical Dramas. That this Author was 
| the firſt who gave Us a ſpecies of O era, partly 


7 ; 25 the Italian Plan, is evident from His Stege of 


Rhodes, acted in Silo reritativo (as 'tis term'd ) 
during the Interregnum: And that he likewiſe in- 


| | ttoduced a kind of Oratorio (as to the Form) among 


Us, appears from the firf Day's Entertainment a 
* Rutland Houſe, by Declamation and Muſic, repre- 
| ſented there in 1656, or thereabouts, *Tis not a lit. 
tile remarkable, that the Vandals of thoſe Times, 
& (1 cannot mean the Patriots who ſtruggled ſo glori. 
4 oully for theit Liberty 1 what ſacriſegious Hands 
| ade ſo terrible a Havock of the Polite Arts, ſhou'd 
yet have ſpar'd Muſic; which, ſome ſanguine Lovers 


( f of It would not fail to urge, as one of the number- 


leſs Proofs of its mighty Aſcendant over even the 
fevereſt Minds. 
=. Opera, after ſpreading in ah, Rach. d, Limagine, 
the various Courts of Germany; as they have ſince 
done France, Spain, Portugal, Muſcovy, &c. in all 
which Countries, (France excepted) 'the Drama was 
FF perform'd in T2//an, this they * being thought to 
© incorporate beſt with Muſic ; and the alan Per- 
| formers being, generally ſpeaking, the moſt exquiſite. 
On the revival of 9 lite Arts, and when the 
| . Theatres were re. o in Traly, vocal Mufic, e. 
1 md a conſiderable ft ch 5 Reba Performances 


of that Country; and theſe ſery d afterwards as Mo- 
dels to all ſich European Natiotis as they cultivated 


S Stage-Entertainments. The Hullin, invented Inter- 


Fx r 


| $ mez27 and Maſc berate, whehce A perhaps) ſprung our 


| niufical Interlude and Maſquer, as a0 f the Ballets of 
| AM French: {1 "Ng 97 — 5 e tis allo d that 


* 
Da: 7 TY | = 5 


. ; Praia by the Government; deere the Mother 
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Dramatic Nane ee (af o one Kind or + aihen 
began very early in England; our Stage, under 
bakeſpeere, Ben Jobnſon, Beaumont and Fletcher, 

r ſurpaſſing that. of the French. It appears from 
Holing ſhead, that there were Ma/ques, in England, 
ſo early (ſome ſay before) as the year 1520, under 
Henry.VIlI; and I imagine that muſical Interludes 
appeard among Us about the. ſane period 3 Hey- 
wood, who wrote ſeveral, living under that Mo- 


narch, Edward VI. and Queen Mary. Theſe In; 


terludes (or thoſe compoſed of ' farcical Incidents) 
ſeem to have been originally, as their name im- 
plies, dramatic Pieces, play'd between the Acts of 


Others; but afterwards they themſelves ſometimes 
form'd ſeparate Entertainments. The Stage, at the 


Era abovemention'd, was in a very artleſs and un- 
poliſh'd State; and the Interludes in queſtion were, 
believe) a rude fort of ce intermix'd with 
Songs and Dances; or as the Poet's Fancy might 


ſuggeſt. The Authors of Maſques and Interludes, 


have not always been accurate in the Titles they 


give them; a Circumſtance which might perplex a 


riter, who ſhould have the Curioſity to draw up 


the Hiſtory of theſe Dramas, . or give a regular Se- x 


ries of them ®; for. inſtance. (I. preſume) ſome 
Maſques have been Ril'd Comedies, as the Tewpeft 
or the Inchanted Iſand; and others called Tragedies, 


as Phebe, by Shadwell, Ibelieve too that ſome of 
our famous Shakeſpeare's Plays might juſtly be 
rank'd in the catalogue of Maſques; and again; 
that my our Periods __ be call'd Handen | 


+1 K 
*Þ 


„FFC 


| : * * Se I Snow. this | kind, 10 95 the 8 | 


and 7 ingenious Mr. C. D. M. His Work is inſerted'i in the Biblio- 
2 ad, Sricannique pour Juin, &c. 1749. A la Hape, * Pferrt 


5 


ot A 
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and vice verſa, Songs, (from the Stage) pleas'd 
ſo univerſally, that moſt of our eminent dramatic 
Poets, of the laſt Century, us'd to enliven their Plays 
with them. With regard to Ma/ques (fo term'd from 
ſome of the Characters in them appearing maſk'd) 
the perfect Ones ſeem to have been dramatic Poems, 
heightned by vocal and inſtrumental Muſic, Dances, 
Machines, and Decorations. Theſe were the De- 
light of the politeſt part of our Anceſtors, under 
our immortal Queen Elizabeth, who reflected no 
little Glory on thoſe Dramas, by her performing a 
Part in them: and this Princeſs, by the Advice of 
that ſagacious Stateſman, Sir Francis Walſingbam, 
gave the higheſt Encouragement to theatrical Enter- 
tainments. In the reign of ſome of her Succeſſors, 
Maſques were exhibited in vaſt” Splendor, by the 
| joint Labours of thoſe Ornaments of our Country, 
Ben Fobnſon and Inigo Jones; whoſe performances 
vwere nota little hightned, by the Muſic of the 
celebrated Henry Lawes ; but with regard to the 
Writing, they feem to have attain'd Pefection in 
our admirable Millon's Comus, The Bangquetting- 
Houſe, in Whitehall, was often the Scene of theſe 
Dramas, as were alſo many of the Seats of our 
_ Nobility. I wou'd conſider Interludes, and eſpe- 
, cally Moſques, as the Dawn of Operas; to the 
In vention of which (as I have fince found) Rinu- 
cini mentioned in the beginning of this Eſſay, ſeems 


* 


to lay the moſt juſt Claim. BY: ö 
I o return to the Progreſs of this Entertainment. 
The Opera, in what Country ſoever introduc'd, 
became inſtantly the. Charm of the Audiences, by 
the Pleaſure it gave the Eye and Ear, and the ſweet 
S Impreſſion made by it on the Mind; a Circumſtance 
= which is not to be wonder'd at, Poetry, Painting, 
and Muſic, having form'd, in all enlightn'd Ages, the 
VVVVVVVPPCCCC00C(TdT(˙ ee 
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Arts, employ'd ſeparately, work forcibly on the Soul; 
what Effects might not juſtly be expected from their 
Powers united, with ſo much Beauty and Magni- 
ficence, as in an Opera? 

It muſt yet be acknowledged, that too many La- 


Wiki muſical Dramas, ſo far from diſcovering the 


leaſt Perfection, either as to Plot, Sentiment, or Lan- 
guage; were rather Monſters, with ſcarce any 
Shape or Proportion ; which naturally raiſed them 


Enemies, among the Learned and Judicious; cer- 
tain 'of whom nevertheleſs own'd, that there was 


Something valtly engaging in the Caſt of this En- 
tertainment. 


This occaſioning literary Conteſts, a farther En- 


quiry was made into the Nature _ Genius of 
peras; whereupon ſome Poems, of this Species, 


were drawti up by able Pens; which being finely 


ſet to Muſic, and adorn'd with proper Machines, 
"Decorations, Se. 
and Ear; but likewiſe, by the Grace and Regu- 
larity of thoſe Dramas (as, in the preſent. Age, 
the Ope ras of Mataſtaſio, Poet to the late Em- 
peror Charles VI.) gave the wiſh'd-for Satisfaction 


not only charm'd the Eye 


to the Lovers of good Poetry. This Experiment 
at once refuted, the common Notion, that Non- 
ſenſe only. is fit to be ſet. to. Muſic, and evi- 


dentiy proved that an Opera is far from being, de- : 


ceflarily, an Aſſemblage of Abſurdities. 
Many think theſe Dramas unnatural, becauſe 


the Whole is expreſs'd in muſical ſounds; and yet 
they y may. be ſo contrived, by a due Choice of the 


Subject, and a proper Caſt of the Recitatives and 


Airs (with reſpect both to the Thoughts and the 
Numbers) as to become a rational, and, at the 


a 2 fag fame 


Pleaſure of the penerality of Mankind, Nowe as ; theſe 
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Sy ( ii. 
| ſame Time, a. very 1. Hane ent This 
has been verified at Paris 3 an Opera there (to in- 
ſtance only /phigenie) having drawn as many Tears, 5 
from an Audience, as the moſt pathetic Traged) | 
| of Corneille or Racine. But, for the writin Fach 
Dramas, an able Genius is required (tho? a Genius 
far inferior to that of the Poet, who can. LET up 
a noble Tragedy z) One who is well acquainted 
with the Laws of the Stage, the Nature of the 
Paſſions, the Energy of poetical and muſical 
Sounds; with the Propriety and Beauty of Ma- 
chines, Scenes, c. From ſuch muſical Dramas 
(or I am greatly miſtaken) Maxims might be laid 
down, equally ſolid with thoſe | Wien ur 
the Arts of Poetry. 1 
pPerſons who condeinn Operas i in general, as an 
ablurd Entertainment, have not 0 preſume) an 
Ea turned for Harmony, or never duly conſi- 
er'd the Force that Muſic can give to Words ; as 
may be exemplified i in a Cantata, in which ſome 
of the Paſſions are touch'd with Delicacy, Such 
alittle Poem, 'tis well known, ſhall make very diffe- 
rent Impreſſions, when read by an ordinary Speak- 
er, and afterwards by a good Actor z or. (if being 
"ſet pleaſingly to Muſic) it be ſung by one Pele in 
Action, who alſo has a fine Voice; Nen in © an Opera 
may be conſider' d as an extended Cantata, or an 
_artful Aſſemblage of Many; on which occaſion, 
the various Incidents of a well - contraſted and mo- 
ving Story, the Decorations, Sc, heighten, the 
I ncantation. Muſic is a fort of Magic, ich, to 
32 judicious Lover of Harmony, compenſates, tho 
not for the Want of Senſe, e yet] for the Defect with 
| "regard to Verifimilitude, that may ke found in Ope- 
5 Tas the e of ae over che © os being 
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18 (in ome Meaſure) like the Power of the celebrated | N 
n- Belinda's Beauty over the E/y/ e. 
$, 4 to her Share ſome female Errors fall, MH 
! Took o on "nA TR ana 1980 forget em all. bl to | 
LISLE . RAE of the Lock, =_— 
us _ i} 
ip "Sf Muſic be have cenſured, as miſleading out 
bd | Senſes. ; the like Objection might be raiſed againſt mu 
he ; the Artifice of thoſe Painters, who, by a happy WW 
al Diſtribution of Light and Shadow, impoſe agree- Þ = 
a- mY on the Eye. = 
2s xperience ſhows that Mu ic, by ſoftning, ſmel- Wi 
id ling, and lengthning i its Accents, receives an Energy, oi 
ite which enables it to pierce to the inmoſt Receſſes of the Wl 
| Heart: it imitating, in the moſt delightful manner, ' | 
an the ſeveral inarticulate Soundsof Mankind, previous Wl | 
an f toall Language; Sounds beſtow'd on them by indul- il 
ſi- gent Nature, to be as ſo many Signs or Indications Wl 
48 of their Paſſions. Thus i is Muſic an imitative Art, 1 
ne whoſe Efficacy extends, not only to the Sounds Ml 
ch vented by Man, but Jikewiſe to various Kinds of 1 
fe- | Noiſes; 3 ſuch as, the murmur of Brooks, the WW 
k- roaring of Winds, Waves, Sc. The Power of ⁵⁶ ö | 
no MM luſtrumental Muſic, employ'd fingly, over the WM 
in Soul, is evident from the Courage with which cer- WW 
ra tain Airs ſhall inſpire Soldiers, in Battle, I wou d 
an not be thought, from any Hints offer'd by me a- 
n, bove with regard to the muſical Actor, to derogate 
10- from the Merit of the great Tragedian ; whoſe Pro- 
he vince, I am ſenſible, muſt be much more extenſive Wl 
to and difficult than that of the other Actor; not to 
ho! mention, that the T ragedian performs ſolely from 
ith bis own Fund (as it were) unaided * the C harm 
e- of mufical Harmony. 
ng Some Subjects ſeem altogether nfit Jos: being | 
(in worked up into Operas, as thoſe in which mighty 4 
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a Aﬀaits of State are to be reyolv'd, carried on, and 

executed; the Narration or Detail thereof bein 

very little ſuſceptible of muſical Embelliſhments : 
beſides: that the Characters or Perſonages which 

| conſtitute the Subjects in queſtion ſeldom diſplay, 

s ſufficiently, ſuch Paſſions, as (1 believe ſuit beſt 
with muſical Expreſſioon. 

Muſic being, like Poetry and Painting, an imi- 
tative Art (as has been ſaid) is thereby capable 
of deſcribing the Paſſions ; but ſome, perhaps, 
more aptly than others; among the Former of 
which may be rank'd Joy, Sorrow, Hope, Fear, 
Anger, and Love. But nothing ſeems to give 
more general Delight to a muſical Audience, than 


an Opera in which the numberleſs Pleaſures 


and Diſtreſſes, of the laſt- mention'd Paſſion 
are ſet forth, with elegant Simplicity. i in Verſe; and 
properly heightned by Muſic. Perhaps the Scene 
beſt adapted to the Dramas here hinted at, are A- 
bodes reſembling the renown*d Arcadia (whether real 
or imaginary) of Antiquity; the Bliſs of whoſe 
rural, Inhabitants was thought to have had ſcarce 
any other Allay, than Diſappointment in Amours. 
But I imagine that moſt Paſſions, when ſhewn in 
Perſons of the higheſt Character, may, by a pro- 
per Contrivance, be treated to vaſt Advantage in 
muſical Dramas; in which Caſe, ſuch Pieces might 
be made conducive, in a great meaſure, to the fame 


excellent End with ee viz, - the 2 of 
the Paſſions. | 


&S 
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"Mie Fe can 1551. Hints en 

Eugender Fury, kindle Love: 

With unſuſpected Eloquence can move, 
8 an ee al (0e Mon "0 N Art. 
1 | . 8 35 Adnisox. 
+ *  * However, 


However this 8 Objeftions commonly 
made to thoſe mufs ¶ Dramas, whoſe Perſonages 
are borrow'd from Mankind (as being unnatural, 
muſt, I imagine, hold leſs ſtrong with, regard to- 
Operas, the Characters whereof are drawn from the 
ancient Mythology. As theſe ſhadowy. Beings are 
ſuppos d to act in a manner ſuperior to terreſtrial, 


Nature (if I may fo ſpeak ;) the Poet may give an 


Impetuoſity to their Sentiments, ſtronger than that 
ſuitable to Mortals; and the muſical Compoſer 
aptly exerciſe his Talent, on thoſe Sentiments, ex- 
preſs'd in Verſe, If this is granted, and Poetry be 
term'd (as it is often) he Language of the Gods ; 


with how much greater Reaſon may it be 01 1 


ſuch, when united with Muſic ? 


In the Dramas we axe ſpeaking of, t the Marne 5 
lus juſtly, takes place: Machines of every fort; 


may be introduc'd; the Scene may. be inſinitely va- 
ried; and the moſt ſurprizing Objects, on the Earth, 

in the Ocean, and the Skies, exhibited to the View! 
of the Spectator. In a Word, the Poet who bor- 


rows from the old Mythology, has every Part of 


the Creation to range in; provided, nevertheleſs, 
that he obſerve a certain Propriety and Decorum in 
the Management of the Articles above ſpecified. I. 
am humbly of Opinion, that a Critic who ſhou'd- 


find Fault with a well-written and properly couduc- 


ted Opera, built on the Mythology we are ſpeak- 
ing of; might, with equal Juſtice, condemn the. 


% 


Marvellous : in the 1liad, the Odyſſey, and the ÆAueid, 


the Ground- work of all which is, indeed, ene 


675 and yet the Superſtructures raiſed thereon, 
Homer and Virgil, diſcover ſo muchGenius, Art, 


Re and Majeſty, that their Poems have, 
in every Age, been the Delight of the moſt refin'd 
| Spins, | 
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Spirits, and will probably continue ſo to lateſt Poſ. 
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DES l | F i 
When an Opera is well writ, finely ſet to Muſic, c 
enliven'd with ſpeaking Symphonies properly diſ- t 
| pos'd ; ſung and acted by excellent Performers, and i 
embelliſn'd with ſuitable Choruſſes, Dances, Machines t 

and Decorations, the Pleaſures of Imagination be- 
come Objects of the Senſes ; the Fictions of the no- { 
bleſt Poets are, in a manner, realiz d; and We are t 
convey d, as it were, into Elyfum'; Whence a curious, { 
intelligent Spectator, whoſe Ear is turn'd for Muſic, tl 
feels a Delight beyond all the Powers of Expreſſion. v 
+ As Novelty is uſually pleafing, in the preſent I 
Opera, Italian Harmony and Voices will be joined 1 
with the Improvements made, by other Nations, in 1 
Muſical Dramas; in order, by thus uniting the ſeve- 1 


mul Taſtes; and by calling in more extenſively the 
Aid ot Painting, Machinery and Dances, to form an 
Entertainment which, for Variety, Beauty and 
Magnificence, may vie with thoſe exhibited on the 
moſt celebrated Stages of Europe. And as judici- 
ous Writers, on Tragedy, wiſh for ſomething like 
the Choruſſes'of the Antients 3 the preſent Drama 
is therefore intermix'd with Choruſſes; which, tho“ 
they may not imitate thoſe of the Greeks and Ro 
7 nar may perhaps remind many Spectators of 


Iyhbe polite Arts have ever met with an indul- 
gent Reception from ſuch Nations as were diſtin- 
ggaiſn'd for Knowledge and Greatneſs of Soul; 
whilſt, on the other hand, the moſt heroic Atchieve- 
ments of thoſe Nations, receiv*d the brighteſt Luſ- 
tre from the grateful Arts; without whoſe Aſſiſ- 
* tance, indeed, the Memory of the nobleſt Deeds Py 

wou'd be loſt. To this may be — © | 

ak: WER 2 3 Lo- , 


(xvii) 
Governments always thought it Wiſdom to invite, 
into their Country (after the neceſſary Arts) thoſe 
of a refin'd turn; thereby to improve and adorn 
the Minds of the People; and to prevent the 
inquiſitive and wealthy part of Them, from being 
tempted to ſearch for thoſe Curioſities abroad. 
The preſent Performers, in concert with the Expreſ- 
ſion of the muſical Compoſer, will endeavour to make 
the Drama as intelligible as poſſible, to Perſons un- 
winds in the Jalian Tongue; and tis hoped that 
the Engliſb Imitation of the etiſuivg Lyric Poem, 
will be of ſome Uſe to that Purpoſe. 
nee cor A 
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Pag: 1 3. v. 21. fe lie — fle [ 
Pag. 1 4. v. 15. parlono - perlano Woes 
0 1377; 23 Deb error; 0775 219 
Pag. 22. v. 5. o vga 0 cara 1 
Pag. 18. v. 24. rofloreper ine—rofldre per te + 
., Climene———& Climens. - 
2g. 50. v. 6. atrerihd -—— —atretrino OO 3 
Bag. 54. v. 3. tp S—{o a N 
Pag. $4: v. 18. Ah che troppo — Ah tropþo ; 
Pag. 54. v. 22. da petto dal petto. 
Pag. 62. v. 13. ſerti 'ntefſerd—ſerti {i nteſſe m 


Pag. 69. v. 5. del Cielo — dal Cielo 

Pg. 70. v. 9. mi vedra — mi rivedraà 

Pag. 70. v. 25. pien di gioia - pien di gloria 

Pag. 78. I. 2. Terminan (triad 

Pag. * v. 7. gli arboſei gli arboſcei | 
2. v. 13. vedono bollenti—vedon bollenti 


Pag. $6. v. 5. nume —numi. 


Frrata, in the Engliſh. | PF 
Pag. 31. Line 14. for Myſterious read Auſpicious. 0 
37. 11. for ies read world, 


2 


A R 0 0 M E N T 0. 
e folio del Sole, moſſo dall 


propria ambizione, volle contro la 
| nen del Padre guidare per un 
ſolo giorno, il di lui cocchio; ma 
non porendo reggere, e governare 
la impetuoſita de' deſtrieri, ſi avvi- 
cinò tanto alla Terra, che I avereb- 
be tutta incendiata ; ſe Giove, moſ- 
ſo a pieta della medeſima, non 
Taveſſe fulminato dal Mela, Ry 
cipitato nel Po. 


father, to guide the chariot of the 
latter, for only one day. Phaeton s 


* 


The ARGUMENT. 


Phaeton, ſon to Phœbus, (according to | 9 
the fabulous ſyſtem of the poets) | in- ; 100 


ſpir d by ambition, had a ftrong de- 
fre, in oppoſition to the will of bis 


requeſt being granted, the Impetuoſity 
of the horſes was ſo violent, that be 
cou'd not flop them. In his progreſs, 

he approach d ſo near to the earth, Wi 
that he muſt have ſet it on a blaze, Wl 
had not Jupiter, mov d to compaſſion Wl 
for the earth, firuck Phaeton with 
a thunderbilt, and precipitated him 
into the Po. 


Vid. Ovip's MgTamoren. 
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DRAMATIS PERSONA. 


Puorzus, Father to 


\PHAETON, in hve wth Theone, and afterwards 
witb Libya... py, 
Mx Ros, King of Egypt, Hal to 
LiBYA, belov'd by Cephiſus. 
CLyMENE, Daughter of Oceanus and aby 
| ſecond Capfort to Alea, and Mother to Phac- 
A 
| Cipinevs, Son 70 Jupiter and Ws in love 
. with Lybia. 
Ta EONE, Daughter of Proteus, a See- col 
* in w_ with Phaeton. | 


| . 1 Other Changer. 
Jupiter. 
Proteus. 
PD. 5 
N N 
| Ke te/teſſes of of | 3 
= The Seaſons, * their Alando, nts. 
bun of both Sexes. © 
= [naons and Ethiopians. 8 
8 1 Shepherds and Shepherd * 
Ablian Soldiers, 

1 "Th Scene, Thebes | in Egypt. 


The Muſick by Sig. PARADIES, = 

The Dances, invented by Sig. ALOAR. 
The ſeveral Scenes for the Opera and Duonces, 
Bac d and e 9 "5 Jeb. 


ſs 


F ETONTE, amante. di Teone, e poi di Libia. 


MEROBE, Re di Egitto, padre di 


Tzoxx, figlia di Proteo, Dio marino, amante 


Di Paſtori, e paſtorelle Bgiziane. | Th 


ATTORI 


FBO, Padre di I Sig. Ciacchi. 
I Sig. Reginelli. 


I Sig. Borofini. 

Liz: A, polls di Merobe, amante di Cefiſo. 

La Sig. Caſarini. 

Cimene, ſeconda moglie di Merobe, e madre 

di Fetonte. e Pirler. 

CEF Iso, figlio di Giove, e d' Ifide, amante di Li- 
bia. N Il Sig. Ti riulzi. 


di Fetonte. e La Sig Fraß. 
 Gmparſ fer i Ort: e pry 1 Balli, ec. 
Giove. 1. 
Proteo. „ 1 
C 3 
Di Nereidi. 5 | 


Di Sacerdoteſſe d Iſde. 

Delle Stagioni, e loro ſeguito. 

Di Egiziani, ed Egiziane. 4 

Di donne, ed uomini Indiani, ed Etiopi, 


Di ſoldati Egiziaui, 


La Scena è in Tebe di Feitto. 

Muſica del Sig. PARADIES, _ 
Inventore de' Balli il Sig. Alo R. 
Tutte le Scene per I Opera, e per i Balli, ſono 
Migrate « c Spine dal Sig i woke 
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SCE NA I. 


"Crus . avanti alla Regia del Re di 22 con 


trono in faccia, preparato per ricevere i ſributi 
delle Nazioni debellate. 


Merobe, Climene, Libia, accompagnati da- ſoldati 
Egixiani, e da popolo di donne, e di uomini Indi- 
ani, ed Etiopi; alcuni de“ quali portano vari 
tributi di gemme, di fiere, ec. che precedono il Re, 
ballando, e cantando un coro; nel qual tempo Me- 


robe va al trono, ai di cui labi pongonſi Climene 
eLibia. 


"CORD. 
A L Regnator di Egitto, 


In guerra e in pace invitto, 
Propizio arrida il fato; 


Ne turbi il Ciel ſdegnato 
La ſua felicita, | 


c 0 R O 41 down 


Merobe, accetta i voti; 3 
I doni a te ſian grati; J 


Da Regni 1 1 pi remoti, 
Da' lidi fortunati, 


eo guida fedelta, : N 5 * a 
74 uti. Al W s di au ec, 8 


Merobe 


SCENE I. 


A great ſquare 1 the king of ere Palace, 
with a kind of throne, for receiving the tribute of 
the conquered nations, 


Merops, Clymene, and 1 b. ittended by Egyptian 
| ſoldiers, by the populace, and by Indians and 
| Ethiopians of both ſexes 3 Some of whom carry 
tributes, conſiſting of precious ſtones, wild beaſts, 


&c. The Indians, \&c. preceed the king, dan- 
.»cing and ſinging in chorus; when Merops aſcends 


the throne 3; Clymene and Libya ——_ * 
ſelves on each ſide of him. 


CHORUS. 
1 Smile indulgent fate, 


On Egypt's mighty Sire « 
O! be be ever great, 


And bleſ#d in each defire. © 5 | 


CHORUS of women, 


Merops, our Vows attend ; 
See, gifts by women brought ! 
Lo! 175 thy votaries ſend; 
In diſtant climates ſought. 


All 0! fmile indulgent fate, &c, 
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Merops being ſeated on the throne, the Indians be- 
gin a ballet q Vance, when they prefent their 
gifts, which are receiv'd by the Egyptian ſol- 
diers; and the following chorus is ſung. 


CHORUS of Ethiopians, 
To thee, from,ev'ry people, ; every king, 

+: Behold thy Supplicants rich offerings bring; 

Far as where winding Nilus lifts bis bead, 

Aud bright Aurora leaves Tubpnus” bed, 


ſen 2 b 11 
_—_ 


The firſt ballet being ended, the Ethiopians per- 
form theirs after the ſame manner; during 


which the following chorus is ſung. 
_ CHORUS of Indians. 
FJ bee, from ev'ry people, rj king, 2 


Alter the ſecond ballet, Merops ſpeaks as follows. 


i various nations of my bound!sfs impire, 
Whoſe fway the Gods committed to my care; 
Mov'd with paternal love, pleas'd I bebold ; 
Nour offerings, aud acce pi your bumble vows. 


The 


Þ 
2 4* r= p Ws 4 Mt * _—_ ! 5 
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Merobe va al Trono, e g Indiani fan, is 155 en- 
trata, e preſentano in ballando i loro doni, che 
ene ricevuti da“ ſoldati Egixiani; nel qual tempo 
eli Etiopi cantano il Pente : 


C0: R O ai Trip. 


Fin dai Regel delb Kurd; 
E ove il Nil ſerpendo ſorge; 
Doni, e voti a te ne porge 


Ogni 0 wu | 


 Finita la frima entrata, 22 Etiopi u la l oro come 
 fopra, nel qual menire a Indiani cantano. 


CORO e Indiani. 
Fin dai Regni dell' Aurora, ec. 


> la ſends entrata, Merobe dice le For e 
Heleis. u AO ES 


. 


"Pig ah a me i Dy 
di cui freno in man mi dieroi Nami; 1 
Pien d' un paterno affetto, 
Gradiſco i voti, e i voſtri doni accetto, 


on b Indian e 11 Etiops PEER un balletto FE gioig 
cantando, 


0 0 R 0 4 e e di . 


Fama verace, 

„Mä. ſtri alla err 
Che affetto in pace, 
Valore in . 
Si trova in te. 


COR 5 0 di donne. 


Le Parche i giorni 
Felici, eterni, 
= Nei lor ſoggiorni, ; 
Negl: antri inferni, 
Filin per te. 


Tutti replicano afſieme i due cori, 


| Fama verace, ec. 

W il balletto, oa Indiani e gli Etiop fi ri- 
tirano; Merobe, Climene, Tibia ſcendono dal 
' Trong: nel qual tempo fi auanxano i ſaldati Egizi- 
an, "che crcondavano a TON e 14 7 di Nendono in 
de e, 


* 5 5 1 : 1, 
6 BH $4 26 #50 = © 3 * w 4 7 ” N I " 


cu. Di cos} fauſto giorno, 
| Sol ti reſta a compir, Signor, la gioia. 
Lib. Gioia maggiore, o madre 
Come bramar ? gia mira 
Mlierobe il genitore a? piedi ſuoi 


L. 


1044 


9 
, 


The Indians and Ethiopians, after performing a 


ballet, expreſſive of joy, ſing the following 
762 CHORUS. 


Fame, ſound thy brazen trumpet ; never ceaſe t 
Proclaim thro earth's wide round, 

That matchleſs valour, yet a love for peace, 
Are ingreat Merops found, YG, 


CHORUS of women. 


10e Siſters three, 
(Great deſtiny!) 
In caves who dwell 
Of joyleſs bell; 
Weave happy days | 
For Merops ; and bis glories raiſe. 


All repeat the two laſt Choruſſes 
| Fame, ſound thy brazen trumpet, Sc. 


The ballet being ended, the Indians and Ethiopi- WH 


ansretire. Merops, Clymene, and Libya, des 


ſcend from the throne ; when the Egyptian ſol- 1 


diets; who ſurrounded it, come forwa 
extend themſelves on each fide. | 


Clym. Naught now remains, fam'd Merops,but for thee l it 


To crown the glories of this joyful day. 
Lib. Mbat more illuſtrious, O] indulgent queen, 
Can we expeft ?— Merops 3 my awful Sire, 


' Sees proſtrate at bis feet the Ethiopians, | Wn 
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And ibe proud nations whom Hydaſpes laves. — 
N bal king, ibrougbh earth's wide round, is more belov'd 

In peace? or who a mightier ſcourge in war? 

= Mer. My darling daughter, tis to head'n we owe 7 

; Our ſlate reſplendant . But, ſay, Clymene, 

What can I grant to crown thy fondeſt wiſhes ? 


Clym. Fulfill my hopes, and thoſe of proftrate Egypt. £ 
Mer. Declare them, queen. 15 7 
Clim. Chuſe, this auſpicious day, 
A conſort worthy of my matchleſs Libya. 


Lib. hat ſays great Clymene ? — 
1 e Mer. Juſtiy ſhe ſpake, — 
Tb" important choice ſhall inſtantly be fd. — 
Already Poe revolv'd the great deſign.— 
Ti name a conſort, one who may deſerve thee. | 

CINE. [Exit with the ſoldiers, 


SCENE MH 


_ Clymene, Libya. 


Clym. What bear I, Libya ?—At this joyful news, 
” Inſtead of ſmiling, why art thou dejefted ? = 
| Speak: tell thy thoughts : if love inſpire thy ſoul, 
S Diſcloſe thy paſſion. Lib. Gracious Clymene, 
In Merops daughter. —The immortal king, 
May, at bis nod, diſpoſe of Libya's band 
But fate, alone, will rule her faithful heart. 


Thoſe (awful queen !) who Love obey, 
Who yield to his amazing ſway ; 
Such bug their chains, delight in fighs , 
Are plea#d when tears bedew their eyes. 
Lei me not freedoms loſs deplore; 
Grant me ibis boon, I crave no more. 


*. | | Zet, 


ol. 9 
L Etiope, e Þ Indo debellato e domo. 
Chi vie mai ſulla terra, 
Più amato in pace, e più temuto in guerra! 7 
Mer. La mia, la tua grandezza, 
Figlia, è dono del Ciel; ma di, Climene, 
Per piacere al tuo cor, chefar degg' Io? 
Ci. Compir di Egitto il deſiderio, e il mio. 
Mer. Ed e? Cli. Che a Libia ſcelga 
Come all' unica erede oggi un conſorte. 
Lib. Madre, che dici? Mer. E' giuſto: 
Loo voglio in queſto di, gia nel mio ſeno 
Fiſſato 0 il gran diſegno ; 
Figlia, uno ſpoſo avrai, ma di te degno. 
[Parte con ſoldati. 
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S CEN A I.. 


Clinene, Libia. 


——— 


Ci. Che vedo, o Libia ? a cosi lieta nova 
In vece di gioir, ti turbi, e taci? 
Parla, fe amante ſei 
Non mel tacer. Lib. Clinica _ 
Di Merobe ſon figlia; egli a ſua voglia, 
Della mia man, del core, 
Fotra ſolo diſ porre, e non amore. 


Chi troppo e felice, 
Madre, in amar, 
Vago è di lacrime, 

Di ſoſpirar: 
Laſciami vivere 
In liberta, 


4 7 
* . = 
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/ATTOL 


Ma ſe del padre, | 
Queſto è il voler, 
Saproͤ ſoffrire, 
Sapro'tacer 3 
The a lui reſiſtete 
I' alma non ſa. 


Parte. 
8 CE N A III. 
| Climene. 


Va diſſimula pur, ceder vedrai 


Merobe a prieghi miei. Se il di lui cenno 
Debbe ſervir di norma ai deſir tuoi, 


Faro, che il mio conſiglio 
Per tuo ſpoſo, e tuo Re, ti doni il figlio, 


Di non amar ti nfiogi, 
Ma dentro avvampi, ed ardi ; 
Il tuo pallor, gli ſguardi, 
Parlono aſſai per te. 
. Smortar tu puoi la face, 
Tu puoicangiar configlio: - 
Voglio ſul Trono un figlio, 


Spoſo tu avrai da me. 
[ Parte veauta da Fetentt 


„ | 
Zet, PII comply with my dread Sire, 
If be this hated love require, © 
In filence my ſad bours Pl] waſte, 
Nor one kind drop of comfort! Rs. 
For, ſtruck with reverential awe, + 
te His Fiat is, io me, a law. © 1 1 
e . wx 1 Exit. 
H N E II. ll 
Wong. | 2 4 
"Tis plain, diſſembling arts conceal thy views ; 44 
But Merops ſoon ſhall yield to my entrealies,— will 
If his commands muſt regulate thy wiſhes, 10 
Fli ſway the monarch ; jo 5 incline bis will, Wii) 
Thal Phaeton ſhatl be ordain'd wy confort... . l 
Mmpb, tho feigneſt not 10 olow, | =_ | 
Zet thy beart's by love oppreß' d; 3 HF 
- Livid paleneſs, freaming wor, 0. 
Speak a mind bereav'd of reſt. 
Smother, if thou will, thy 8 5 
wy”, thou captive, be thou free Y 
Tu my jon a king proclaim: 
7 vu Halt wed as I decree. = | 
11. | DOR, ſeen by Phaeton 10 


16 e 


e SCE NE IV. 


Phaeton in a W who ſeeing Clymene going off, 
endeavours to ſtop her; but is met by Theone, 
entring at the oppoſite ſide of the ſtage. 


The. Thou Ame, aithle 5 prince. 

a - 1 Pha. Thy harſh ſuſpicions, 
Weone, grate m 1 1, ; for 1 adore hee. 
The. Confeſs the ak thou ſought'ſt, perbaps, my ſteps. 
Pha. Stop me not, beauteous nymph ; PII ſoon return.— 
Mitb eager haſte 1 ſeek my royal mother, 

The. Muſt J, for ever, feed an airy flame ? 
Pha. Why, ear Theone, make thyſelf unbappy ? — 
= Ab! F oft Pye ſwore io love Theone. 

The. Yet ſtill deceiving me.—Some other object, 
Fatal, to luckleſs'me, now charms thy hol. 
Pha. Again believe me: ibou, alone, art dear. 
The. Ab! cruel prince; too plainly I perceive, 

That the fam'd daughter of form- varying Proteus, 

' Delights, no more, thy ever-roving eye. 

Pha, Pve ſaid, I love but one: and thou art ſhe. 

The. If thou deceiv diſt me, yet, diſſemble better 
| The Injuries by tobich thes wound'ſt my heart. 
= Pha. Dire jealouſy engroſſes ſo thy figs 
Ibo not how 10 aft, — Fond love, 7 ſwear, 

" With deareſt conflancy, whilſt life remains. — 

What can I more? Tell, tell me, bright Theone ? 
The. Thy words I credit not; for O] thy tongue 
+. Faulfring, confusd, betrays a failhleſs beart, 
| Pha. T love thee, O !-—as much as I can love. 
Know, my ſoul's generous flame can riſe no higher, — 

Blame wayward fate, and not my tender heart. 

I, 


a 


A rr 


s ENA. 


* 


Raule frettoloſo, che e partir. cn mene, va 
per arreſtarla, ed e trattenuto da Teo, eone che viene 
dalla parte pee. 5 ft ö 


Teo. Tu mi fuggi infedel? Fig. Co tuo Gſpeti, 
Teone, tu mi offendi: lo ti amo. Teo. F orſe, 
Confeſſa il ver, di me ne andavi in traccia? 

Fel. Laſciami, Io tornerò, fu i paſſi Io volo 
Della mia genitrice. 

Tet eo. E a vivere ò per te ſempre infelice ? 

Fet, Tal ti rendi tu ſteſſa; amore, e fede 
Ti ò gia promeſſo cento volte, e cento. 

Teo. E ſempre mi 'ngannaſti, un altro oggetto 
Forſe per te fatale, a me ti 'nvola. 

Fit. Ti replico di nuovo, amo te ſola. 

Teo. Ah! ſcorgo ben, Fetonte, 18 
Che di Eroteo la figlia ai lumi tuoi 
Non rafſembra pid bella. i! tow: 

Fat. Diſſi, che amo una ſola, e tu ſei quell 


Teo. Almten, e coy! 1 5 895% 1144-8 
Di quel che tu lo fai, me fingi, 1 ingrato, 
Fet. Con que] tuo umor geloſy)ͥͥ· 


Che pin farmi non ſo; ti amo, tel dico, 

Ti prometto coſtan aa. 

Ne tante prove ancor ſono abliaſigngs 1 e 
Teo. No; perche il gel ehe ai in petto 

II confuſo tuo labro aſſai paleſa. uy x 
Fet. Ti amo quanto poſſo Io; di 2 0 non n lice 

Amarti a queſto coreʒ 

Non ti lagnar di lui, colpa è di amore. 


; C 
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Se affermo, ſe giuro, 
Che peno, che moro, 
Mi chiami ſpergiuro: 
Se dico, o ; 
Ti lagni, nol credi; 
Ma , che chiedi ? 
Capirti non ſo. 
Se den come ſi ama, 
Non ſa queſto core, 
L colpa è di amore, 


Che tal lo forms, 


* C £ 


[Parte. 


SEN v. 


2 eone. 


Le tue lufinghe, infido, 


Non mi abbagliano i rai ; la tua innocenza, 
Quei tuo ſi dolci accenti 


Son falſi, e menzognieti; 
Mi {prezzi, e mi ſcherniſci, e vo! che Io ſperi? 


Se pria d' in namorarfi 
Si conoſceſſe amor, 
Vorrebbe ogni amator 
Piuttoſto al mar fidarſi, 
Che a lui preſtar mai fe. 
Almen tralle onde amare 
Qualche f peranza appare, 
55 en in. bot eee i 


SCE NA 


ACT I. 


I Jeprefod in ſoul, 1 PE 
That, for thee, I lortures hear, 
Inſtant thou'lt me perjur'd deem. 3 
ben Theone I adore, 
Weeping ſbe will fate deplore.— 
Paireſt, is not this a dream? 
if my beart, ſo tender fram' d, 
May not equal love return; 
ol not me, but fate be am d. 
Since, with Jy, For thee ra wad ” 


"Y 0 E. N E 1 
* Theone. 


Thy Mandiſhments, ungrateful, * ckle prince ! 
Mate noimpreſſion on my aching mind. 
Fallacious is thy innocence ;, thy words, 
Tho thus mellifluent, yet cover gall, — 


What hopes have I, thus ſighted and de pin? 


- 22 2 ry 
. —— mere Erin 9 . Ne eG 
n 5 ——ä— ww GD * — — 11 


j 
| 
, 
i 
i 

SIE H 

. * 

1 

I 
1 
"BY 

FX, S 

3.1 3 

4, 4 N 9 

{ 4 
| 4 

1 
nn. 
. 

1 

11 

17 0 

b Fl 
bo 
4 t , | 

142 1 
N 'F 

* it 

l 
* 

55 

=! | 

4 \ 

1 F 

Fl $i 

Iiir 4 

* ET, \ 

#! V1 * 4 
1 ö 
. 4 f 
: 2 " 

(94 IS 
WIRES + 
1 21 
WEIS i 
MEN þ 27+! 

By : 

' 2 2.3 
1 L = 
e 

17 
a 1 
4 
LY N 
4 

N 
i: . 
i 
4 * 


. 


— - "IS — — = 
IND: na Lett” B Pore 2 . 

—— 
4 , „„ vw PIR 


= 
TH 
4.30 
itt 
1 L 
+34 
1 
19 24 
45 1 
1 1 
* "= 
I 


If Cupid's Langirons wiles were hren, 
Eier lovers court the ſnare; _ 
* bey'd his inſidious fway diſown: _ 
Naber to tempt the Seas prepare, 8 
Than bow before bis throne. | 
Oft, mid the horrors of the main, 2 
A glimpſe of hope we entertain: 
* bope (alas ) in love, is vain. 


£ F k - p Y ! a 
. N N 1 % , i e : * - 8 \ 

* Ka M 7 14 - 

5... 4+. ; IS. ' ' | Wy i \ 
* n 4 : L . * a 

. 4 * 
? 3 

2 ; N Wh 

= * CC , ' LY 
4 11 * 
5 . . $ 
Jeb 4 ; 


* 


SCENE vi. gh 
id 0 | * 
; \ * 


A acligheful garden, in n che front of the Stage : LI 7 


the middle a grate, and the ocean, in diſtant 
proſpect. 5 


Urs ce 8 


Lib D* doek 64 ſorrow cover thus thy <- Io ? 
Cep. Ab! ſweeteſt Pair-one ; a few moments bence, 
Sea Merops will pronounce the dreadful 8 — 
And I (ſo hapleſs is Cephiſus' lot) 
4x” be the wretched viclim, 4 to Med. \ 


{® 4 % 


eg . my e 255 a, 
"Twill nie 115 my ear.—The thoughts XY 
| Lib. Cau.Zove's lov'd fon be prey'd upon by fear *— 
Why ſuch-a ranger to thy own deſerts ? 
Cep. Theſe ſe, W halſoc er the *h ill not ava“. 
Fa Palace oft Phebus for his ſire, 
And artful Clymene's bis. 8 4 mol ber. "I 
Lib. Egypt's. bright throne, and not my r fond 
1s the ſole belt of ber tow' ring 7577555 (copgue/t, 
Zet vain will be ber bop pes, "if; for beone, | 
Young fickle. Phaeton ſhou'd ceaſcleſ; ſab. 
s But, ſhou'd be Burn, for {bee bol d, one day, 
_ To worſhip, all in rapiures, at thy feet; (dare 
' How wou'd thy heart incline 2 Bright, Libya, ſay, 
Cou d pity move thee for qnother*s paſſion ? 
4.6 * ſee the prince ! PII tell 15 more, hereaſler. 
Eee * and peretiving Phaeton. 


1 . SCENE 


A0 1 


S ENA VI. 


5 Giardin delizioſo nel davanti, nel mezzo0 una grot- 
; la, nel fondo mare. 
 Libia, 6 cih. eee 


Lib. Plrcke desde wat Ceſiſo:? Gf. Ab! cara, 
Merobe in pochi iſtanti 
Pronunzierà di morte il crudo arreſto J 
| E lo infelice, oh f Die, 
Contro chi dee cader, Libia, * lo. 
Lib. Troppo nel tormentarti 
Ingegnoſo ti moſtri; 3.11 Padre ancora 
Nol pronun zio. Cef. Ma in breve, 
Il colpo à da piombar : : tremo al periglio. 
5 Lib. Come? temer potra di Giove 4] age? f 
Mal conoſci il tuo merto 
. Cef.. Ah! ' che il mio merto 
Non nous lo amor mio. F conte 
Vanta Rs per Yadre; $7; »; 
E Climene ambizioſa e — c 2-7" 
| Li. Piu che alla deſtra mia, di Egitto al trono 
Tendono 1 di lei voti; ; 
Ma indarno ella vi aſpira,. _ . Þ 
Se per Teon Fetonte arde, e ſoſpira. 
Cef. Ma ſe ardeſſe per te? Se oſaſſe un giorno 
Proſtrarſi ſupplicante 4? piedi tuoi, 
Che ti direbbe il cor? potreſti altronde 
Volgere i tuoi bei ra? 
Lib. Taci, Fetonte vieni, or lo are . 
en n b, e args venir Pet. \ 
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SC E NA VII. 
<>, Tune, dug ch. 


Fet. Principeſla, la forts 5 
Oggi deciderà chi de? tuoĩ pregi 
Debbe eſſer poſſeſſor; quanto felice 
II pteſeelto ſarà: Se mai ſeſtelle 
Foſſero a me propizie, ah! dimmi, 0 ugs, 
Se ſperar — almeno, - 
Di eſſer grato al tuo core. 
Tib. No: ehe altro amante gil mi à ſelt amore, 


Paſſi di bella in bels, 

Speſſo cangiar ti piace; 

So, che al tuo cor fallace, 

Non baſta una belt. 

| Ti” nganni, Io non ſon quella 

A cui la fè giuraſti: ; 

Torna a colei che amaſti, 

Serbale fedelta. pf 


* -$CENA VI. 
9 5 ; Fetantes Ge 


[Parte, 


| 6 Qua tell & amor ) Fe. Si bell orgogli 
Al mio naſcente foco $1 
Somminiſtra alimento, e piu p accende : 
Ma, fe Tye non lice, 


4 ** 6 * & a * ; tt 
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Perche 


SCENE. VIL 
Phaeton, Libya, Cephiſus: | 


Phae. 2 princeſs! this auſpicious day, 5 
Fate will pronounce, before th* aſſembled nations, 
The lover 10 poſſeſs thy dazling tharms,—— _ 
How bliſsful be on whom the vice may fal 

Ab fhow'd the ftars for Phaeton declare. 
Tell me, fweet princeſs, pride of thy ſoft ſex 3 
Say, might ] entertain a glimpſe of hope, 
Of pleaſing thee, and wilt thou crown my flame? 

Lib. Yain are iby e love guides me 10 . 


From Beauty, you, to Beauly tres 5 
Variety's your charm : 


Your darling paſſion*s to betray, 
And female bearts alarm. 
_ _—_ prince] Pm not the Fair, 
Jo whom fond love you ſwore. 
n With flying ſteps io her repair, 
A And the kind "me adore.” 


8 c E N E vi. 
Phacton, Cephiſue? 


Pha. The Fair-one”s Pride 
"Stead of extinguiſhing my ardent flame, 
Adds fuel, and but makes it glow the brighter, —— 


"Abt 7 thou rt doom'd to Fs, a fruitleſs pai n. 


4 & 7 Fe 
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Exit 


Cep. 2 fare f be!? . 
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' Why thus diſtract thyſelf, ill fated heart? [ Aſide. 

_ Cepbijus : if my ſufferings wake thy pity, 

[Turning to Cephiſus. 

Inform me who's my rival? Say, 27 artis 

Gain d bim th aſcendant #er ſoft Libya's joul ? 

Tell me, what merit may this ſuitor claim? 
Cep. Bold Phaeton.” why govern'd\thus by ee 

Why envy thy auſpicious rival's lot? — 

Conſider, prince, he never once attempted 

"To rob thy boſom of its native quiet, — 

This know : cha er perfections thou may 7 2 

Of mind or Perſon, bis are not ney" | 


Deep in this Neve bw birt; N 
 -© Sits ſpotleſs Truth enſbrin'd;, _ © 
Nor ſtrives be, with — art, 
To cheat th unwary mind. Y 
Different, from thee, as earth from fries, 
He, pining, waſtes the day 
And tho* no hopes, to bleſs bim, viſe, 
He 82 ri the en way. 


| x Exit. 
ans * EN 5 


Ne Phaeton. 


Clym. My ſon ! why this [ad 57 od? What gloomy thoughts | 
Poſſeſs thy mind? Pha. Alas! indulgent parent, 
| Great Merops will, this day, appoint a "+ of 
For Libya. I perceive, that vain Cephiſus : 
_ Aſpires to mybright princeſs, and the throne.— 
Hence foul a will cover Ch mene, 
And bapleſs ſx mourn hi ae ballen an. 
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AT T -O IIR a 8 
Perche penar cost, core infeice? CI 1 fe. 
Ahl fe del mio tormento n . 
Ai, Cetifo, Pieta, dimmi qual fia bi 9 

"Oh Foo bee. a Co; 
. I rival fortunato? i di ſui merti 

Fammi veder? Cef. Fetonte, 4 5 

Perche ſmaniar cos? del tuo e 8 

Perche invidi la forte? Ei del tuo ſeno 
Siammai non venne a diſturbar'la PI 
E i di lui merti poi n 

Inferiori non ſon, credit, Al edit n 54 


Sanne FILES (210% * 145 4) 

3 fedeltade almeno, 1; eic N 

| Ei i porta in ſeno il wane,” 9 lat 100 

Ne tenta col ſao | pianto * K 9 

Le ſem pliel ingannar. „ i, 0. ie 
Molto da r AH os 

Soffre, ſoſpira, e gemes 1 03056 

E privo ancor di ſpeme, #- Ms 0 

ane nell Amar, 1H iÞþ t — 
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©, Figo, e hw W wip rl? x, : ail Fubalia 
Penſier ti turba ? "Et. Ah! madre, 
A Libia oggi uno ſpoſo 
Merobe doneri ; veggio, che aſpira 
Al di lui trono, al di lei cor Cefiſo. 
Che roſſore per me, quale ira, e duolo 
Per queſt” alma negletta 


IRE 0 Vanne, 


26 8 rcd 21. 


5 1 
Wage, Merobe t ti ama. Ah! Genitrige, 
Prega; un? accento ſolo, eſon felice. 4 

Gi. 'Degna. e.d' un Re la ſcelta ; e tion & mo 
Del e i Olimpo egli la ph Pr, 

Fet. Io non ſon figlio ancora, 

Di chi co raggi ſuoi la Terra en # 

2 Calmati, non temer; Merobe A 6) Ty 

E tu 1] genero ſei; la gloria tua 5 
Troppo mi Fav a cot „ ma di Teone 
L amor pave: to. Fet. Ab! laſeia 
Queſti vani ſoſpetti. E' ver, Þ: ama; 1 
Mi piacque un tempo s adeſſo 

Di quel eor, che mi diè, le rendo FI „ : 

Più che il volto di lei 55 pe un Trono. 

ch. Lo avrai : Si degni ſenſi 


Conſerva in ſen; ma, tra 3 miei 


Sento, che un non ſo ehe queſtꝰ alma * 


8 che Proteo ſovente Nino 461-4 © 
Qui di Nettuno a paſcolar gli amenti 
Ku 9. viene; a lui che ſcorgge 
21P avvenire 1 più ſecreti arcani, 
Sul tuo deſtino, 0 figho, 
Voanne, Io qui * a dimandar configlio 
Fet. Da te ſola dipende 
La mia gloria, il mio amor; ſe tu mi laſci 
Perduto Io ſon; ma S pef me il tuo affetto, 


Queſto core è beato. 
Sd, di ers di oi em i l Fat. 
7 Bet 3, $5 | 133 (Por 
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ACT I. 

My gracious parent, thou art dear io Merops : 
Seal one find qword, for me, and I am bleſt. 
Comes The c ice is rogal. — Does not fan 'd Ceph 7 


alt bis deſcent from the dread I bunderer ? 
Pha. 41d ad is Net be my fire, whoſe g ray 


1 life,, Ty beauty, to this wondrous 11 
En Suppreſs thy fears; Merops bas fix d the . 
Aud Libya's charms ſhall bleſs thy fond defires. 


Beſides, thy glory is my doripng care. 
Bu 071 4 65 thy 5 beone. 


48 * TL) 
'Tis true, 155 0 wo a e my 9 70 — 
Thattime's no more 3 relurn her þ back, 


The eaſy 
Her face has Non Fay A cromen has more. 
e; Clym. Thrice glorious words, and woriby my great ſon J. 
= A crown thou ſhalt obtain: get, mid this joy, 
Something, {7 know not what) daris borror ; roun 
But bold: fam d 35 often « COMES this w ay 
To feed the Phbez. 9) if imperig pin ne TING 
Inſtant, my fon, to ſhiftine Proteus hae 
The God. 40 whom futurity [ reveal'd. Nn Fe 
FA him, my Phacton, en 19 75 thy Fate. — — 
aſk his counſel - Pl wait thy + v8 res 
to, Pha "0 hn ene! nd. parent ! O! an thee” 
' "1M Tove, my glory, and my life Ape 5 1 
5 © If thou id me, Wy milſt 3; Twretched,— 
rte, But ſbou d great Clymene my ſuit befriend,” * 
My tortur'd beart 75 V'ry baſs enjoy, —- 
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| Phaeton being gone; ene genes hen: Pro. 

eus, at the head of Neptune s Photin, ad vances 

forward thro* the ocean, 4 à paſtoral ſymphony 
playing: Proteus comes aſhore, accompanied by 

a Friton, and various 1 eng form a 


: i\ \ FIT. {) 
= dance; and fingthe following \ My 
| RN IAN Wenn des dec 8 * 
1 ene ee 
| * E 2 W AS bk, + J a 


Fa 290g apy they bo, ſafe on bs. 
= "Mae the wind. laſb d billows roar 3 5 


4 the wW d {IK + 2 

Ds, 12 ye adly ep, ea eee 

7 Ul Jes pl ing in the deep.” GTB © os 
| is 6 x + CANO 4 4 Ws . N be 1 U 8 7 a 
| 4+ 2. 0 e A 70 Sung by four vote. n 1 WEIL: 
| 7a, A Ar: N * Nn oF, * Att 3 125 3.1 Wy | 
= . 4 e ee, OR 1e ee 2 


"Fed From love's tormentin ing ro 4 5 
Tho, with freedom ſweetly beſt, „ 5 A 6 
Ca 2 lovers lane 70 . 8 
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The dg de 90 . Perg, feats hir elf under the 
grot, ad Falls aſleep z the o other Deities ſitting 
round EY Rk Lavances, nad. pelle as 


follows. Xx 8 ns r * 037 * BY A I; "WO, 1 { 4 


| | Cly; m. . Jy — Litas! thou, whole, generous th 
| ws in my veins 3 bebold me, Bere, imploring 
(NXP y kindly aid. Do thou prevail with ns. 
(If Gods, to bim, their ſecrets deep diſcloſe) 

70 tell what fale awails . darling Jen. 


4 
4 . Lot 


— 8 | N Clymene 


r PAL 29 


e Sies, Cmene aft. rilira, e * chu 
purire per il mare gli armenti di Nettuno, ed ap- 
preſſo di bro Prateo che li guida al ſuonò di una 
v ee puſtvrule. Proteo vient al tide actom- 
bagnato da un Tritone, e da am rupps di Dei 
£ bini, 1 quali — erde entrata 
-" cunfande ad nr ern Ay oats” 
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Beato chi dal lido 
Veder pusò irata onda” ay” 
E pianger dalla ſponda | 
9 e nauflagar. | 
A2, Beatochi non porta 


Di amore i lacci al piede, Ta Cl 
E libero ne vede 


Gl, amanti ſoſpirar, -- - 7 


ASST ANY 1; 


Tutti, | Beato chi dal lido, 6c. 5 9 
' Terminato il Balletto, Proteb 7 1275 a Ader At 44 
grotta, e | addormenta, ſedend al altri intorno a 
lui ; dopo di che 8 } aVanza 2 ene; Edie le Tous 
he NA M avant ene ob * 
8 Ne d 0 N Nad u eu wa nud tes 
as By I ' > Critone, Ve langue $\ WELLS Wr va LY, 5 
corre nelle mig yene ; il Ae ln. it 
Vengo a 1mplorar : del figlio mio la lorte, 1 
Fa, che Proteg Hiſv ali, —_— 
Se a lui gli arcani lor e * _— 
Wn 22 165 = , If? 8 "1 1B 
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_— _ ÞFC,iimene 


ER Are "Ti 


Climene # n „ guss Aer we mare, a for 
i anda, varit cunchiglie, le quali apertaſi, miran/i 
liverſe Nereidi, td altre Derſſe de! mae; le 
- .quali precodona Galaten, ehe viene in un cbecbio 
Jirato da due cuualli muriui, ed accoftatefi alle 
Ipaude, ano ricevutł delli Dei murini, che i al. 1 
zano per iucontrarle; reſtanda Proteo addormen- | 
tato. Giunte a terra, formano una ſeconda en- 
trata, ballando attornt Protro, nel tempo che gli 
I Dei cantono il Caro. 
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Del Sol la prote; nc ogg, pl WEEN 
Proteo a „ 
= Del ſuo deins ee Mo ek 
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Fi inito oi FRY balletto, Foul | 40050 17% unito | 
agli altri Dei, formano un ball, il Kr, tenmina- 
Ic, tutti aſieme fanno un terzo balterto ; 1 girands 
. atorno di e e 5 not «| Coro. | 
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Tutti, Del Sot 14 pak ec. 


 Protes 


Wen 1 3 
p ching retir Ging, vatious Conche, "6 Sen-Cars, . 
w | emerge from the water, and theſe opening, dil. 1 
0 - "cover ſeveral Nereids, and other Divinities of the 
0 cockan. The latter preceed Galatea, who comes 
forward, in x car, drawn by two ſen - horſes; 
2 When drawing near to the ſhore, they are re- 
2 Cce.ebiv'd by the Sea-Gods, who riſe up at their ap- 
i ; Proech, z Frotens fall ſleeping. 


Being Intidad, they form a 8 n round : 
Proteus; curing WM the Eng Aer the 
n 


1 enn 


Haid Proteus! feilld in myſteries divine 
A. Merious, great; 
Wins ear 10 generous Phaeton incline, od. 
— ET 


19 


cron: of N creids, intermix xd with two voices. 


Wine e eyes uncloud . 

255 O! wake, and ſee 
0 Te Nereids, proud 
. To Jport with thee. 


2 


The bord dance ended, Proteus wakes, a} joins, Wl 
with the other Divinities, in a new dance, which 
concluding like wife, all form another dance, 
round Proteus; ſinging, at the fame time, the Wall 
- aregping Chorus, A 


Hall Proteus filed in allt, divine, Ge. it 5 | | | 


2 Proteus, . 


bs e 


Prgteus, FER making an. A flies, and is 
follow'd by all the Sea-Divinities, dancing z. he, 
every time they approach him, transforming 

| himſelf, ſucceſſively. into.a.wild-beaſt, a tree, a 
; +Nream,: a fame ; the ſeveral Deities abovemen- 
..: tioned, whenever they come near to, or fly from 

. ſinging): the following ehe rus, 


Hail Proteis! ip! in myſerie divine, Gr. 
bann 172 Db 5809 Fre 5 
After the nietaifbrplioſek vi 1 . 
reveals himſelf under his natural form; when 
the Divinities, topping a a * Proteus pro- 
nounces the ſabſequent © "i 


tw R A L. E. 


Ambinious mother vain in 450 requeſt, 
Tbe ſun turns pale at the tremendous „ — 
It tbunders {oe be {ts Lal, bf A ever. 


n ; 
T be oracle SST: Paine RG and the 


other Deities, having ended their danee, fing as 
follows, | in two  Chorufles. os TI 
c H 0 R us of Goh. ö 


Nef  Whot dreadful words aue beer: . 


13 * See Horrors threatning round an 
bl aſt 7540 The, Cupid, ; WE Wee . 


Wot mi: 56 !; dart og nun wand. | 
What adi words + we e bear! 0 
9 65 Goddeſ 


Air 
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Protes per non riſpondere, fugge, ed e /e rguitato in 


ballando da tutte le Deitd marine; ed ogni volta 
che a lui ſi accoſtano, li fi trasforma ſucceſſtva- 


mente in fiera, in arbore, in fontana, in fiamma ; 


nelP accoſtarſi, e ſcoſtarſi da lui, che * le 
Deitd, replicano a diverſe ripreſe u 


COR O. 
Del ſol la prole, ec. 


Dopo le dette trasformazioni, Protes fi fa wu 
nella ſua forma naturale; nel qual temps arreſtan- 


doſi per un poco le Deita, Proteo rende il Ke. 


Oracolo. 


ORACOLO. 


Madre ambizioſa, in vano 
Impallidiſce il Sole al gran periglio: 
Gia cade, tuona il Ciel, tu perdi il figlio. 


* 


Pronunziato Þ Oracolo, 8 ſoariſce, ele altre 


Deita terminano il lor balletto, cantando in due 
cori le ſeguenti parole. 


.CORO b.. 


Crudele Oracolo, 
Che gran terror 


CORO di Deaſe. 


Gl inſulti vendica, 
Sdegnato amor. „„ 


Tutti. Crudele Oracolo, ec, 


nd Deple 
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"= altrui 4 piangere, 
- Piangera ancor, 


+, *Crudele, ee. 
I alma à volubile, 


Buperbo il cor. 
Crudele, ec. 


II Ciel non tollera | 
1 ingannator, 


Crudele, EC. 


Di Proteo vendica 


La figha amor. 


Crudele, ec. 


Fine dell' Atto Primo. 


A O, T ; A 8 
Goddeſſ. The foul unkind,  * © 

ES.” Itſelf ſhall ſmart : 
Gods. What dreadful words we bear [ Se. 


Goddeſſ. Fickle*s his mind, 
IVE. And proud bis heart, 


Gods, That dreadful words we bear | Se. 


Goddeſſ. O ! blaſt him, Jove, 
bs eee falſhood flows. 


Gods. What dreadful words we bear! Ge. 30 
Goddeſſ. Revenge, great Love, £7 


Theone's woes. 


Gods, What * words we bear! Ge. 


End of the firſt A C r. 
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The temple of Iſis ſplendidly illuminated, and 
adorned with an altar and the ſtatue of the God- 
deſs. In front, the temple-gate, ſtanding os 


Phaeton, Theone, © 


The. ID T not ſay, thou vain, ungrateful prince, 
op That all thy ſoothing words were mere de- 
eis it poſſible (diſtracting thought!) (ceit? 
= That Phaeton can leave bis fond Theone * 
Pha. Fate calls me to the empire of the ſkies—— 
I quit Theone ; yet am not inducd . 
5 Libya's beauty to this ſudden change. — 
2 Truſs me, ſweet 3 Egypt's crown alone 
Altrafts my eye ; for know, cou'd 1 obtain it 
Without this Libya, inſtantly Pd fly ber; 
And, with Theone, live for ever bleſt. 
= The. Ab! Phaeton ; and wilt thou thus forſake me, 
 Lurdby a diadem? Pha. Theſe dire reproaches 
8 (Thou lovelieſt of thy ſex I) diſtraf? my beart. — 
Jiu is thy bate ; bere wreak on me, fell vengeance, 
The. Def thou confeſs thy perfidy, bold prince ? — 
Can beav'n wink at thy crimes © Can Jove forbear 
5 V [With agitation, 
To point his forked ligbinings at thy bead, FOR 


* „ —— n 


(3) 


ATT O II. 
3 
7 -mpio a? 7 de 8 8 ed ornats, 


con Altare, e ſimulacro della Dea, nel quale fi entra 
di faccia per una porta, che vedeſi aper ia. 


 Fetonte, 7 cone. 


ON telo dit, ingrato, 

Che falſi del tuo labro eran gli aozent 

Ed e poſſibil mai, 

Che Fetonte a Teon manchi di ſede? 

Fet. A regger Þ univerſo il Ciel mi chiama. 
To ti abbandono, e ver: ma il cor di Libia 
None che a te mi *nvola ; è dell' Egitto 
[1 Trono che mi alletta; e ſe ottenerlo | 
Poteſſi Io ſenza lei, 
Con te ſola, Idol mio, regnar vorrei. 

Teo. Per un diadema, infido, BE 
Puoi laſciarmi cost? Fee. Trafigger ſents | 
Ai rimproveri tuoi l' alma nel ſfenog 
Puniſcimi, ſon reo; odiami, il merto. 

Teo, Perfido, adunque il tradimento è certo?ꝰ 
E ti n i] Ciel? Giove non vibra, 

[Con agitazione, 


14 7 i 
1 4: 
1 * * 


Teo. 


Per far la mia vendetta, 


38 
** * 
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Contto d' uno infedel la ſua ſaetta? 
Periſca lo ſpergiuro; 


Precipiti dal Trono. . . Oh Dei !, . Che dico. 


Ciel! da morte a Tet ns a lui. 


| (4 Fetonre affettuoſamente. 
Benche infido ti adoro. | 


Si, tralli affanni ſui, 


_ [Parte. 


X L . I. 


S ENA II. 


e 
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£3 


Merobe, Fonte, e foldat 


Auer Figlio, che con tal nome 


Or per doppia cagion chiamar poſſo Io, 

Il giorno ſacro è queſti, ; 
In cui d' Ifide il nome Egitto onoraz _ 
_ In queſto giorno ſteſſo, | & 
Sycceſſore al mio Regno 


Ti vedra il Nil; la Real deftra impegno, 


Fet. Signore, a fi gran dono 


Il mio labro confulo, 
Eſprimer non ti può del cor la gioia. 
Quanto di ſangue ſcorre 


Entro alle vene mie, 
Se per te verſero, non baſta. ... Mer. A tutto 


_ Ailpirar può, chi di Climene & figlio. 
Ma, perche fauſto.fia, _.. 

Fetonte, il tuo Imeneo, prendere è giuſto 
Da Iſide gli auguri: attendi, in breve 
a den Sad lungen. To ſteſſo 
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FOOT mn 39 


And blaſt th Ingrate who e darts ruin br 

IT 

Periſh my treacherous lover; from the throne 

Hurl, bur bin ſwift. . ig) Te Gods! what did 1 ſay ? 
[Tenderly to Phaeton. 

Spite of thy falſhood, Pal I muſt adore ibee.— 
e Deities! Ab! ſpare loud Phaeton, + 
And, with your thunders, rivet fad Tbeone. 


s 'S 1 N E It. * ? 


5 


Merops Phaeton, and foldiers f 
Mer. Liſten, dear fon : ( for by that tender name 
I bence may call thee, from 5 double motive :) 
The ſacred day is come, on which 1h? Egyptians 
Pay ev 6 homage to fam Th Its name. 9 
e bis 100? by the auſpicious morn, when geen. mild 
ile, a 
Shall bear thee, loud preclaintd, = ite Fange 
or. 
Here, take my d to witneſs this great Oath; 1. 
Phe. Charm'd with 1 illuftrious vift, my flutPring bead | I 
Such pleaſare feels, all words won d be too faint, W | 
J ſpeak the gratitude that glows within ne. 
Merops, for thee, whom countleſs realms obey, 
O*erjoy*'d Pd hazard life c inſtant ſhed, 14 
My bear!”s warm blood in thy defence. Mer. T ve * lt 
Of Clymene, may every favour claim. — walk 
But Phaeton ;, that wiſtd ſucceſs may crown 
Thy nuptials, 1510 tis fit that we 1 y 
Bright Iſis, and her augury implore. it 
Wait : ſoon the 1502 train will bither come.—— 
— e My "mi | 


2 


\ A c r I. \\ 


| - Aya ſhall mix with the pomtific 1 . 
| - And ſend RI, and incenſe, in thy aaa 


. x TH This day a conſort thou ſhalt have, 
And Nile a future king. 
2 _Froely Tu give: do thou Gut crave, - 
 _ __ Each 50% to thee ſhall ſpri 
DO me, feveet Clymene's lov'd . 
May any boon require : 
Thou baſt my utmoſt favour won, 
70 198 thy fut ee... 
- [Exit with the colder 


8 0 E N E nm. 
| Phaeton, Ohe 5 


* 7 Cedars infult me ev'n in Vn temple Pon 

ft, thou, that 1 from that Jam d Goddeſs 

ru 
ener, 8 thou. hope to be du ber ſmile ? 

|. Pha. Tl try, by ſplendid 4 gifts, to win her favour. 

Vain thought / and can't thou, Phaeton, preſume, 

(hilt thus Da roblſt me of my ſouÞs fwweel 

J fancy, Gads will grant thy bateful wiſh ?— 
Pha, if Pm, this day, bleſs'd with a throne and queen, 

' What nobler gifts cou'd Deities beſtow f 

| ch, Reftrain thy pride; a rival, great as 1, 

May juſtly raiſe dire terrors in thy foul — 

Ts mot the God, who burls the fiery bolt 

awful Sire? Pha. And may not I preſume, : 

© Nat, mid ib Immortals, ſome will now 4 me, 

"> Since, to a God, I owe my birth auſpicious ? 

My ian farent, be who gilds ihe mo 


Cep 


1. 


"a US ai ae I | 
Verkò a porger per te u , e I Vvot oti, 


07K Ee Tempio, 322 


mow: ſempre da temer: lo Dio che avhenta . 
II fulmine & mio Padre. Ft. deen, = 
Che tutti non ſaran per te e ee alk: 


Conceſſe ancora a me Padre divino. 


Nn 
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Op la tra, ti 1 
Aura T Ege un Re? n xy 
Se pi bramar tu ſai, 
Tutto per te farg; [| | 
Pusò Climene il figlio, 
JITutto ſperar da me:: 


Può tutto il di lei tr 
Chieda, A ppn 1 N 


Faris 1 kot edo 
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Mi vieni ad inſultar? Sai, chen-Gobſo I. 
Iſide ꝭ madre? Fet. E vengo vn 1 WY. 

A placarla coi doni. Cf. E crederpuoi, - 
_— mi'nvoli.un ben che a me fi "PR 
Favorevoli avere i Numi? Fer. 1 
Favorirmi di pid, ſe ſpoſa, e ſoglio ©! 
Mi danno in queſto di? . Prehs Be 
Un rival qual * Tos un i wth 4 


U 
| 
+ | ? 42: 
: T £ 
0: 
'S 
{ BB. 
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, 


Se benigno il deſtins!)- 1 1 40s i 


9 * © EN <5. Ys * _ * 7 
5 
I 


e. Tal Climene lo "ih * op tu forſe. 


tacear la loria? * 15 ON 
. A Le puoi, 


Da Febo avro, la . Pero 3 4 
E * avrò in wp all U Wat ins intero. 


271 


$CENA . 


of. 


| Tibia, Num C0 Ft 


A oy * 
+4 8 * 
| » 9: 4 1 


N Min lers; Pet Idol mio! 13 


40 due andands incontro a Libia. 

Cef. D' un ſolo ſguardo 

Neppur n mit Fer. D uno accento > ſolo 
Non ti moſtri — al tuo conſorte ? 

\ oe Che poco amor! . 


e Tacete, 
Spietati entrambi navel cor voi ſiete. 
Fer. In che ti 


efungai? Cef. Che ti ò fatto lo? 
Li. Tu mi 'nvolaſti1] cor; tu de? miei affetti 


| A0 tiranno: A000 o s be, 
ö cent »i} 2182 912 {Prima'a Coo, pui 4 Frionte. 
| | Barbaros pet te ſolo [ N D'S! urn 1 
Fid pace non avrò ] fo, che il mio Regnb, 
id che ia mano nis ti alletta, e piace; 
che ai il labro, e il cor falſo, e mendace. 


| Fu Cor racnidie ds 3 Tens . Lib. Che we, 


© Soccorſakiqueſts core: 
01 i torti ſuoi vendichera y — 2 
N nt ies « * 
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| Cep. A mother's Jiftion. „ ͤè— 
e 1 oach iſ 

My bi h deſcent, fun Mie l illuming .Phabus - i 
Cepl Defend thy boaſted lineage if thou cunſt. 


Pha. Phobur bil fl wins this great r, 
N bil I 8 it to me or hs, om ö 10 
| 8 0 E * K . 


I Phaeton, cee. 


cep My Darling ! Pha. My Delight! 4 
[They both 8 towards Libya. 


2 What ! not a glance I 10 
To bleſs my-eyes ? Pha: Ah no one bliſsful word 


7 o charm 1 ear of thy endearing conſort ? 
Dep. How faint's-ber paſſion! | Pha. O., bow cruel, 
Lib. Nomore: ye both difract unhappy, Libyas .. (we ! Wl 
Pha. Say, when did Loffend?. Cep, bat bane f? 
Lib. Theft rob dee of my beg, I T0, eh Thu, hl 
failbleſs prince, o Phaeton. 
Maud iſt reign the tyrant 0 er my SOAR 107 
Tro thy 1 5 my tender ful... 
Muſt ceaſe lo 441% its late deliciaus 25 A "4 I} 
1 know, a crown, and not my Spotleſs Rh 
1s the foul bribe of thy inſi idiows love. 
I know, corrupt are both wing Wot fil 
Pha. b ſpeak not Thus, might air. Twill jon 14 
beer. BN, ati n Arkin) iv 
Lib. Yes (prince ambitiats ) lüb, iubartid 70 
Pitying my grief, ſhall giue me kindly aid, 
And love himſelf revenge my . ulleſs rang. 


Ro F2 


— 2 3 


At c TI. „ 


5 N * r Beis * 3 
| — e yo 5 | [To Cep. 1 
. My Faithful: -beart Will break. \ TY N | | ; 
Fan, on me, will pity tale, ro Pha. : 
Fear d, r roll. K | 
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HIV) vB $% WM WA }; r 15 * a 43 . 
O! fi filence : : the Fer Bol I bear. ; 
| No mercy can'ſtthou crave. - 
Be all thy ſoul congeal'd with fear: i 


* auptials are thy grave. 
Ne «at . 
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ur“ D 81 ide 


* Ge | Me . ©) ym ene, Ph oy ny Cephiſu 3 | 8 
Enter Merops a6 Qynians," vrecetac” Ye. the k 
5 ſteſſes Fr N and by young Egyptians of 
I 3 ſexes; bringing various n * 5 11 
4 temple; * wa AY dancing. 1 
| Metops and IM mene Narr before Mie! gate, the 4 


prieſteſſes and people extend themſelves on each 
fide; 507 which ee and Wee] fing 


as 1 . ; 
KERR: ann . 8 5 . 800 , 
fy 4 C wy EE Ss Bn AK 14 6 
3 110 n S With to voices. 
eV, + 4 Ghats. , ae. 10 Pg IN * * 
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© Him, who darts red thunders 2 + 
7 Prayers Propitious prove een 1 20 f 4 
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"Be our ardent wiſhes owned? Aan. 
bo 73 2 1 


A — 


| | x 5 II. 
5 4 I ; 0 8 


Mi ſento il cor dividere, We” 
" » Taro, penſando 1 
bk Se vi è pieta per me, 
Barbaro! il Ciel Cechato: 12 1 be. 
Preſto ti punita. 
Taci: gia ſento ſtridere 
II fuming. che piomba : 


Paventa, che = tomba, 
II talamo ard... 


SWF 1 
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Auras, Climene kanne, Gi jo. $2.2. 


Merobe, e Climene. vengono preceduti dalle 1 


telle 45 Lide, 8 da giovani, e giovane Egiziune, 


che arri vano ballando, e portando varie Meri al 
Tempio. *Y i 2 1 5 * 11 "= ; * 


= 


| Giunti Merobe e C Buche, fermanſi avanti alla porta, 


e le ſacerdoteſſe, ed il popolo. diſtendonſi in due 
ali; nel mentre che, Merobe e Climene cantano in 
due il ſeguente 7 altos ted 1 .1 * 
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Dea, che ſapeſti ee 


D' amor chi ſca aglia il fulmine bs 3 00 73 


I noftri preghi, e ſuppliche, 
Non _ dal Ciel, 
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Parte. 
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Ma this; ot Byfuiani, it ty iZiant entrano 
lando nel Epi, 4 "Pfeſentano i toro doni d a- 
wants all” AMtaje ; tornano whe bd Ut agui/a 
| » bY tantando il t 3 3 1 da 


CLOS 


£541 $8 . 1 * ' &* 1 
voti fer vidi, wed | Fo 
T don, le ſuppliche, 
Ricevi, © Ifide ! 


Dei noſtri cor. 


bee Egiziani bene il Gor oro, 2 e ues 


kati i dani, dog eſeuno dal Tempib continuando il 
bee balletto ; terminato i quale, le ſacerdoteſſe 


* Laune I fetorido ballitto, entrando nel Tempio come 
vw * Aan. 8 e cantande BHorn0, 4 Altar 


c 0 R 0 4 rb. 


Una ugh ſacerdoteſſe entra ſola, dopo la quale Pep 
de e eee zulie le altrey W 

RD M Senn rome. * 5 V2 e N ZINN 

” e 0 

Benigna a un e, | 

Che ordina amor. KS, 
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| Tate, De . amabile 
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Thi chorus add; the E both ſexes en. 
ter, dancing, into the 2 4 ent their 
gifts at the altar ; when, returning a r the fame 

* they ſing the R 


5 CHORUS. 


i 5 pag joſh 
Our gifts, our vows, 
With fervour te. 45 
9 / Lov ant 106 brows, 


. 
4 


The © Rela cepiont the chats; an TY time as 
they have preſented their gifts z after which they 
come out of the temple, dahcing. That done, 
the prieſteſſes begin a ſecond dance; then enter 
the temples. as $ above We and N ay HL 
the altar, = | 


N 4”) 
4 7 
. 2 


— © HC © k U $ of prieſteſf 


One of the piicſicſtes enter, . which they all | 
ting (dancing at the ſame time. a # 


Sola, Ble 75 Goddeſ 5 br, 3 
be bridal bed: 

| honed the bright pair, . * 

Freſb bonours . f 


ue beeilen wk the Fe 
E = _— the above chorus, 10 | 


2 A tn + 1 us Wet 42 +4 > T'Y 2 1 | x . 7 


ths, accept Ge. 4 
„e 
| Then the ps ee * following 


orus:ę 


2 . 1 * 5 


b Bw. N 40 


The ahora rad” a noiſe i is 14 in the ere. Z 
OG .the, a of which ſhut of themſelves. 

Ft s 5 7 42 bh. F 
TIN 0 Herb! what will ve fon, 
| ui My ies are ann d by wraikfuldfis 5 
Here latte undone : aſſiſt us, gracions Gods 5 

Cep. Learn hence, ambitious youth, not to. — 

b A generous lover, from high Jove deſcended. — 
Rob me of that ſweet'prize," my Fab. beart.— 
Bolaly aſpire to Egypt's wat. throne + 
IF Its 575 Hall ny matber riſein 17 defence. 
A T bate iy e and Wi ul range «al 


Iden billows of amazing hoe, LO 
Scoop d by the wind, Fa 85 ES 
And, foamin proudly roar : 
Ving Fs rock 35 nr th Mai; 
. cou d * menaces Hoa 1 


or ſap the. folid Hofe, — * 8 

* | "This deep. vd Rock am 75 
E . And thou the turgid Wave. ON - 
= = Ambition bids Thee J | |. dis. 


E- "= Ls l N mori iy, grave. 


E 17 ˙1 ron 


x. $ * | 


inito il lor balletts Fat at Templa e und 
Fexag. emrata rag Bglziaitts 4 0 W io 


ORO 


1 yoti til ec. 


* 


1 
nin 


7 qual ripighan fucdh vemente tt 1 redo. 


0 © R O. 
Dee d ec. 


T, . il Coro, oldeſt ſtrepito nel 1 Tompin,. e ve. 
doiſi le Porte fene, i da loro Ae. | 


| 1 Stelle! he mai i fara ? contraria, 0 ae 
Tide è a vott miei; eget, 
Perduti ſiam, voi ci i afliſtete, 0 bei! 
Cef. Or va, ſuperbaginſulta 
Chi l' U fun tragge da Giove'3 3 „ 
Toglimi il cor di Libia 35 . 
D' Egitto aſpira. al ſoglio E 
e 7 3.5 C9 
\Sprezo P orgoglio tuo, rido alf offs. | 


A onda del mar turbata 
Dal vento che la incalza,. 
- Minaccia, e freme irata; 9 
Ma invan le ſpume N ae 
© 25" Che immobile al ſao e 
' Lo ſcogllo ſe ne a. 
12 ſcogho in me tu vedi; 
Londa agitata ſci; 
Sc abbattermi ti etedi, 
Ai troppa vanita, 
W 


9 £% 3% 


AY 


1 c ˙ —˙»—̃— Tr Ro te II vr" 


0 "AT TT 07 n. 
Mer. Ah! the Ide fdegnata, 
Sorda alle preci noſtre, 


1 Tem ne fermö. Fi o, mis . 
FRY * [4 Fel. e Ci. 


"Intomo al cor mi ſento 
Tutto per voi gelar. Tal. Padre, del tempio 
Si atterino le porte. 
TR it's v il tempio, e Mer. 1 trattiene. 
N Mer. Ahime! che tenti: 
| Tem Pi ira del Ciel. D'Iſide avverſa 
Fuggi lo ſdegng. Ahl. f poſa, 
Qual terror mi ſorprende: ; Odo nel feno 
La voce della Dea. Mio ben, raffrena [A Cli. 
Di Fetonte Þ ardir; che ſe oſtinato 
Perſiſte ancor, lo perderai: non poſſo 
Reſiſtere all' orror: gia te dolente 
Rimiro, e lui trafitto 
Dal tulmine del Ciel. Poyero Egitto! [Parte 
Ci. Miſero genitor! Fei. Vogliono, i i Numi 
 $ovente eſſer coſtretti. lo ſteſſo, o Madre! 
Y Le porte forzero. Cli, Figlio, ti arreſta. 
Fes. Perchè oda i voti miei, la ſtrada e E queſts, | 


renn 


Fetonte trattenuto in vano da Climine, corre a r 

Lare la porta, la quale riapertaſi, in Inogo del [ 
magniſco tempio, e del. ſimulacro 4 Jide, vedeſi un 
golſo di fiamme, in mezo alle quali evvi il. ſimula- 
cro delle furie, e ſcorgonſi rover ſciati i deni; alla 
qual viſta le ſacerdateſſe, e gli Epiziani ſpaven- 
lat, formano un alira enirata, che eſprime lo 
\ ſpavento loro, "cantando lternativanente le ſe- 
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Mer. Alas! 2 1fis on ber vataries frowns, — 
She will not liſten io our fervent prayers,” 
But ſhuts her temple. — Phaeton, my queen, 
Fear, for thy ſafety, now congenls my blood. 
Pha. Illuſtricus monarch,” fwift, at my command, 
The ſtubborn doors ſhall from their binges fly. 
[Phaeton wou'd advance towards the tem- 
ple, but is with-held by Merops. 
Mer. What raſh attempt is this ?——Ill-fated youth, 
Forbear : O] dread the Vengeance of th the Gods, 
And fly the anger of offended 1fis, —— 


Ah! deareſt queen, what horrors flaſh around — 


Ijis, thy voice ſeems thund'ring on my ear.— 
Stwift, Clymene ! withold thy daring ſon: 
Shou'd he Sod t, thou?lt loſe Kim ow" 4 [ for ever. 
A thquſand Phantoms glide before my ſight. i. 
To my mind's eye, I ſee thee bath'd in tears, 
And Phaeton transfix*d with Jove's red thunder = 
O hapleſs Egypt. [Exit.] Clym. O too wretched ſon ! 
Pha. Be not diſmay' d. — Know, frequently the Gods, 
Muſt be compelPd,—— Myſelf, auſpicious parent, 
Mill force the gate...Clym. Forbear, raſh jon, forbear, 
Pha. 1! inſtant bend the na to my Wiſhes, 


12 8 but i in vain, to ſtop Phaeton, 
who. runs to force the doors, which opening 
again; inſtead of the magnificent temple, and of 
Iſis's ſtatue, there appears a fiery gulph, in the 
middle of which ſtatues of the Furies are ſeen, 


with the ſeveral offerings thrown down. The i 


prieſteſſes and Egyptians, being terrified at the 


ſight, form another dance, expreſſive of their 


dread ; and ſing, alternately, as follows: 
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* — 1 Ar ak — r 
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mou 1 5 toe a, 


a e AC 
+ a 0 R 1 8 keen. 


| 0 Yorks 1 ſeene 2 
* wretched queen. 
bat can 2 


Cui . 
| Prieftſſ (two vojces) 


00 be, whence — $I 4 K N 
For e OR dale 
e a thou be. 


3 8 | o gane! 6. 


The dance ended, dhole who! forin'd'1 18 Wiens 
fly, in dread amazement, different N z and 
Nee temple- gates ſhut __- of themſelves, 


cn My Phacion! ! my ſou! We Narri , 
Now 3 80555 bee? Alas! offended Hr, 
Anpying ib y glory, frowns on thy attempt ; 

And Brojets* 0! —foretold thy ſure deſtruttion. 
Plia. The Files, grown jealous of my bii "hah a, 

And of thy bondur, t ius ib ruin both, 
Evin proud Cepbiſis dares diſ pute my Wan 
Dire, torturing thought Hence, mother, I ape? 
© Some ſignal proof, that Im great Phebus' Jon,” - 

Ove) Thou ſhall, aud fbon.--Pll here collect my thouths:, 
And rover, with fell ſhame, "this"black impoſtor.— 
: Fae lime, be * —Truth willſoon ſhine erth. 

Exit. 
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Che viſta ofibile? Fa nme uns 
Fuggi, Regina. 
L' ira divina at hog" gale 
81 f veder. i i | 1 k ; = 4 2 F 
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Che ardiſti, 6 0 ee 2 1 
La Dea vitraggiatay ... TREK wt : 
Con te ſdegnata 
Si fa veder. 
AV A2 
2 ln, Che viſta orribile, ec. 
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 Terminato il balletto c 15 Cors fuggono ſpaventati da 


varie paris c le geri del 9 e Page) 


id 


8 1 periglio 88 . 
II ſovraſta, Fetonte.? Iſide oppoſta 
F alla grandezza tua; e eventi/ 
Proteg prediſſc ancora. Fes. II. Ciel 5 
Di mia felicitade oſcurar tenta 
La mia gloria, il tuo onor: Cefiſo iſteſſo 
Ola affermar, che non ſono Io germoglio 
Del conduttor del di. S' egli & mio padre, 
Ptove cette da te ne attendo, o Madre. 
oli Toſto le avrai. Dell impoſtura indegna, 
15 offeſa cancellar ſia mio penſiero: 
. Confonders 1 amt engen i vero. 
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Fet. Lo attendo dal tuo amor. Ol, indarno 
I ſide dal ſua Tempio oh 
Mi contraſta invidioſa, e ſp fo,” ſoglio: 
Fremi, ma ſaran miei, per tuo cordoglio. 


In ſeno a chi accende, 
Tra dolci ampleſſi, e baci, 
Quel labro, che mi ade, 

Non riderã di me. 

La mia tiranna ancora, 
Dovra calmar lo ſdegno 3, 

Del Sole ora eP i 7 Ea 
2 offeſa mia non e. ml 


SCENA v. 


5 1 . Galleria, 5 
2 5 95 LIN  _ Hs” 


Cf ron ede 4 nano, trattenuto a Tibia, « e 
da Te cone. 


Lib. "Mio n e corri ! J Cf. A \ immerger vado 
A un ſuperbo rivale il ferro in ſeno. 
220. Soffri un momento ancor. Lib, Di vendicarti 
| Anno ! i Numi la cura. 
Le Ah! 405 rroppo lento 
It fulmine è del genitor in . 
* lein, ch 1⁰ pärta, 0 urn! . 
o. In van lo per. 
Chi pid offeſs di me? pur {offro, e attendo | 
n giuſto ſdegno mio nel cor ſoſpendo. : | 
ef. Ti © a perdere, e tacere? ò da ſentirmi Ce 
Sveller I alma da petto; 
Senza poter nemmeno 
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Pha, Kind 8 der ind me 9 ad. — 
Hence, bold Cepbiſus, vain are all thy hopes; 
Vain, tbo ſtern Iſis drives me from ber — 
i And bids me weep a crown and Fair. one loſt.— 
Cepbiſus, Ill win both, to thy. confuſion. % 


The*, claſping ber inchanting frame, "\ 
And with ſoft kiſſes hleſt : 
Yet ſhan't bis tongue 'gainſt me exclaim, 

Nor I be made his jeſt. 
The Fair-one, who wou'd give me laws, 

To fondneſs ſhall incline, — = 
Riſe Phebus, and revenge thy _ * 

I Aﬀront's no longer mine. 


SCENE vl. 


A gallery. 


e Cephiſus, with tis ſword drawn, but with · held by 
. and Theone. 


0 Lib. Where Hyatt thou, my fouÞ'sj joy 3 
Cep. Sify to bun; 
1 This ing g blade in my proud rival's heart. 
The. ſtop ! one 1 Lib. Soon, the Deities, 
0 (Cephijus) will revenge thy wrongs. Cep. Too N 
. My awful Sire lifts the tremendous bolt,— 
Hence! let me haſte. . -_ A 
The. Fallacious are 425 hopes. — 
Who's -d more than 1? And vel, With patiences:! 
I ftrive, Cephiſus, to ſuſtain my. Us. WR 
Cep. Muſt 1 now loſe my idol, yet be filent ?!— 
My _—— beart ſeems ſevering from my boſom. 
 / grievous are the pangs I feel, 


wo 


8 Ih 
That, 


# 7 AE ＋ 2 
| That, fo deſoribe em, language were 100 7. — 
8 ä vo bid "meg" aud die. 

FONG | n e his ford, 


Twill eee m „ gal of YL g 
If I'm not with 25. —_ 
Im doom to loſe my Pair, 
Woe is mine, and black deſpair # 976d IR 
For, ſo. pungent is my grief, . 
Death alone can give relief... 
Hot ſball Fi e pangs "Mai? 7 
O] how drag my galling ebain? 0 
Faint were words to ſpeak the fer, 
Of my conſtant, torturd heart. 
_ [Exit; 
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SCENE vn. 


Libra, Theone and afterwards Phaeton. 


Lib. Too cruel CI ymene, thy will TRY HI 
(Dire paſſion Fatal oft, to Gods and men 3 yp 
Vat robb'd my, foul of its inchanting quiet... * 
Pha. arriving.) ] This da auſpicious, ibya, Plc cog. 
The grating f, faiſho ods of my odious "Tival. — (ſound 
Soon ſhall my np from: Pole 10 Pole, 
And thou, 05 urale nympb, know Tobo 1 am. 
Lib. Alas! (oo well 1, know. thee 3 thy falſe Fart 


Delights in torturing athers.—Q!. hate tbee. ¶ Exit, 
Pha. Since now my. Preſence i 1 d, br 2 
a N \ V 5 N * 


Since ebe bus Nabe "16 
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eee il duol che P alma mia diyora? 
"ART pid toſto, 8 dimmi, ch' To. tort, 
tte 14. ee [Ripone i ferro; | 
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Non poſſo vivere | | 
„„ + lg < gay _Þ 
Se ti ö da 8 A9 þ 
Morir conviene : © 
'Tra tante pene IL 
Viver non ſo. | 

Come reſiſtere? 
Come ſoffrire? 
Oppreſſa l anima, . 

A tal martife OY pd Wat I 


dae non me a ee, 
b $1969 on 11 4 N ER | 


- E N A. "Vit. = 
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Las, 7. dene, e of > gg mY! 
Lib. Ah! Climeh e ee 155 i 
Quante 955 e 38 iel 0 

Il tuo ambizioſd cor coſta by mio 10 digi 


Teo. E à da teme aper us Wu 7 = | 

1 [ Git19p 4 

Fet. In queſto giorno, Principeſin in queſts | 
Smentirò il mio rivale : | 


all' uno all' altro polo 
Ne andri la gloria mia; ſaprai, ch* To ſons. . 3 . 


Lib. Un barbaro, un tiranno, un che in ortore 
E“ ſtato, e ſempre fia e al core. | 
N 


B. Se odioſo ai di le ſguardi; 
See ſpiega mi press. Lit 
e — Ss Non WH 
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Non cuto il ſao rigor 3 regnar, vorrei 
; A te, mio Nume, piu che a quella Pptelto. 
V . quanto ti amai, ti abborro adeffo. 
5 * ar fe 
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SCENA. Vat. 
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"Chindar, e 2 0 il 


Cli. Sono eſauditi i voti; al Podesayunt, 
 . Sulleali lor ti porteranno i Vents: * 
Confonderai la invidiaa | 
Vanne, che per ſua Prole 
Conoſcer ti farà dal Cielo il Sole. 
Fet.. A] tuo materno affetto 
Debbo la gloria mia, debbo il mio onore 3 


Ma non reggo al desioz _ 
Men vado al Padre, Genie, a ** 


Parto, ma pel contento, 
Che ne riſente l' Nona, 5 
Il cor nel petto Io , ny 
Che palpitando ſta. 2 Fes 
Madre, che dolce pen! 1 
5 BET == Le Ss HIS 
Ro 5 redere 10 po 0 4 1 be | 
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| | | 1 F * 
"Of Wee 
* . 5 — 3 5 
| 01 N A . 
| 1 at . 
9700 58 
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| I _—_ \ AY. . 4 "lm, 


Vengaor, Cefiby/evanti/ 
Da Iſide, * da Giovei Flag mals 11 56 


e 
Roy: * 


Scorn PI 8 5 5 art as "Wy 1 
And my ſole bliſs will be to reign with thee. 1 
The. I once loy'd Phaeton, but now detaſt bim. 


8 CE NE VII. 
_ Clymene, Phaeton, 


cm. My prayers are beard: ſoon, on their ** 
The winds ſhall bear thee lo thy awful Sire; * | 
And Envy weep to ſee thy glorious progreſs, —— 
Go 3 aſſur*d that thy refulgent parent, 
Will, from the ſties, acknowledge bis great ſon, 

Pha. Indulgent Clymene, to thy affention 
T owe the rn rs which will ſoon furround me; 
Soon, with fucceſs, my wiſhes will be crown'd,— 
Alien kind Ciy mene; Pll feek my Sire. 3 


Igo, but with ſuch j joy extreme, | 
That more than Phactin T ſeem. 
A bliſful ardour thrills my breaſt, 
Tull then by bapleſ5 love poſſeſt. 
My hopes (great Clyment) how fant? F 
In my fond breaſt what tranſports beat ! 
What bright, inchanting ſcenes I ſee! 
Vi vis N uy fitutious be. . 
; Exit. 


SCENE IX. 


Cy mene. bo 


New let Cepbilus come, and boaſt bis birth 
From lſio, aud from thunder-darting” Jove. 


H 2 
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; Sat the 5750 00 11h ſhall ſee, 10 Bi e, 5 
(WP bilſt hal the Univerſe ilumes) 
Wat be's bis equal, if not his a 


be feather'd monarch of the a 277 


His Eaglet bold to tr, 
| Bids him the Sun's eff u ror bear, 
IS Nor once avert his eve, 
0 My Phatton," this bt Gul day, 3 8 4 
| * In Sol's bright Car an bar; 0 Ay 


Prove bis defcent from the bright ray, 
And be 4 feeds 10 more. x 
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ie cont, the palace of the ſun is Of. 
© cover'd, ſhining with the ſtrongeſt ctrulgence. 
pews lofty throne is ſeen, on which Phicton is 
ſeated, ſarrounded with vaſtly glittering rays of 

light. Round the top. of the throne are imagi- 
nary Beings {call'd Horæ by the poets) the Hours ; 

and on each fide, at bottom, ſtand four other 


ideal Beings, (the Seaſons), n with cheir at- 
tendants, ſing as follows: i 


C H 0 R U Y of attendants on the Seaſons, 


5 $0 expanded lawn where e bbw. 

7 be ſportive fiſh, the ſtreams that flow ; 
The loro. ſcoop'd vale, the lofty grove, 
The palbleſi wild where monſters rove; 
be woodland warbiers and their ſhade, 


Due Þ 8700 to THE E, th * E were . 
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"ki 1 To! 1 
Vedri confuſo, in breve, 5 
Fetonte, al Padre in feno, '' 
Eſſer di lui maggior, o bee almens. 


Suole ancor ! aquila he | 
Se accertar fi vuol del figlio, 
Far, che al Sol rivolga il _ 


- Fg 


E ſoſtenga il ſuo ſplendor.” OR, 
. Beg oggi aſcende a quella sfera, N 
©...» Del mioſenla degra prole ; ; 
Che germoglio ella & del Sole 
Vedra il folle mentitor. Is 


Partita Climent, compariſce la Regia del Sole, tutta 
riſplendente di luce; in faccia vedeſi un Trono 
d oro mollo elevato, in cui. ſcorgeſs Febo #ſſiſo, tutto 
circondati di Iucentifſimi raggi. Intorno all alto 
del Trono vi ſono le ore del giorno; ed al baſſa 


miranſi ai due lati le quattro ftagiani dell' Anno; le 


quali dal loro fito, col loro n cantano 1 4 
i Een oo GG o rent il 


* 


Da fe quit delle Sapient, 
I ths. Ia 8 


I peſci, Þ onda, 
Gli augei, le belve, 
2 Lcampi, e ſelve, 
Vivon, verdegg ian 
Tut . 00 
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ö Senza il tuo raggio hy 0 rt 

Feriſee il Mondo 4 * iy 
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5 5 Ste, e del uro Jeri 


"In queſta Regia amabile, 

3 A . Veni a gioir, Fetonte: f 
* 8 78085 ſudi la n 

® Sol ti adornerà. | 
Ls e (a ſolo) = MY lauro, ed Elen. 
L Eſtate 0 Jab). we e diviole, 
„ 7 gran figlio al Sole, 
| Serti inteſſera BEER 


l Tu utti Ne eme. In queſt Reg amabile, 6 ec. 


parole, eee, 40 . 


Alma dell- Univerſo, 
Donator d' ogni ben, gate aa giorno, 


2 erminato Fl primo bathe” Heats FY te le ſeguenti 


. . — 5 


ACT 1. 
ia 1 \\ 


Rabb'd of thy: SY 7 Abr N \&\ 
-  Naught. ſprings ta ll, N N 
10 no-kind Mares, (Ke 0 
To cheer the earth... Mie edn ot 


a0 0 expanded lawn where Jewett, 4. 

The chorus enced. Phaeton: appeaks, "re by: th | 
four winds, which top at the foat df the thrones 
Phaeton being atriv'd, the Sea/ons,, with their 
Fo rm, * felt ae d . 
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$1 . A Ws 


nok us oft Seas, EP ETRSER 


5 6 8 I +) [ 5 


LY TER 1 JETT * ö 1 ky be} * * 8141 1 ; e 


c Phun, > wt Put Aal gt, 
In this ar-dazzling ſeat 


7 hee, Sal ſhall cloalbe in robes | Fight, 
And thy arrival greet. 7 


IF % 5 5 


3 Kits n Wu 8 WK 


Spring (ſola.) For 4 erung rem tht. Cn 7 day, 
. (ſola.) The violet and the roſe: 


Both. The myrile, ivy, ah the bays.” 
LO. Wall eng durcb conpoſe. 
All. | Come uu ty ful gh, 05. 


The fy dance * FRED ſpeaks: (ihe recatys 
1s 80 ho in asi follows. 


8 " SOD *; £4 PS 
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1 which litter: . 
ifs, great Heuras ai dt. 
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R 
I Pm thy 011 pring, let ſt love _ 
Diſplay it 16 whilſt I txav? thy aid. 
FNeſtrain the uenom of foul EU fongue. 
_ O! bow thyſelf my Sire; "indulge thy fon 
His ardent wiſh, and ibus tonfound his foes. 
$6. (the Orac.) Yes, Phaeton, thou ou'ſt thy birth to | 
Aud bers I feveav;\by Stys f lurbid ſtrram, "(me.— 
7 . give thee every proof thou may'ſt defi . 
i BF any Böbn, and inflantly Tlgram 1 hes 
Pha! All grucious Sire] let me, but for a 175 
Guide the bold conrſers of thy flaking thario 
n tbeir celeſtial progreſs. * Sol. Dreadſul von | M 
Nis ſure deſtruftion. Ol. Pha. er BY 
Shou d death enſue, I yet ſball thinkit glorious, (iss. 
La die entomb'd in iby refulgent blaze. © e£U AU 


| Sol. (the Oracle.) Guide it but . 
8 3 What Baue ſwore & 3 


r 10 0 


" WY in 41 progreh thro the air, 
"Thou meet the Scorpion, Dog 01 or Bear, 
Or near the Lion ride; 
Tool not have power, with all thy care, 


© My fiery eds to ace AW e "a 


— Fal 1 
12 1 N 0 * ne # & LILLE 


on my ee al high, ( v0 
"= tos niar the earth it rol 
If it but approach the Pole, 
«© Bath will, ili, to atom fly 3 
And thou, Plunging beadiong, 4. 


Z Phieton beingcotvey'd'back by the Wind, the Kt⸗ 7 
tendants on the Seaſons perform a Rod ayer, 


| _ expreſſive of their Joy for Phaeton's arrival at 
the palace of the Sun; they eng, at th e 7 
W OO; a8 follows. * r * 
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ATT O H. 65 
Se tuo germe ſono Io, or che ricorſo 


Faccĩo al tuo amgt, anbnegar ſoccorſo; | 
Fa che taccia l nvidia 3 | 1 
Moftra a nemici miei, ns n | A 1 


Che ad onta lot mio Bn i. | 1 
Il ſole .Si, fel mio ſangye-uſriftis,;!4) vos 4% | 
E per, la Stigis Ig Quo; foot ll 
Che per ſottraxsi, al Sein ofiuebam ff wg 
Ogni prova che vue ne ayraiy: e 
Fei. Sopra il tuo ceghid auto 
Soffri che un giorno lolo 0 004 14 11 Co 
Ne guidi i tug, dellty ths | ly Nn 4. FW. 
11:98 che mi chiedi ? 
Figlio, a perir tu vai. 22 Ca almeno ü 
La Morte mia. ſe cadro eins 6 
&. tual lucid, Nd d a N W wy 
. Vanne, guidagli, ente IT vd 


Allor che ine . 
II can, F oo 845 ere, | 
Delle celeſti stagg ſt 2 Soifot ou“ 
Regger tu non potrai 
de Des mei deſtrieri 11 fren. N uu N anf zu 
caſa, che ptefiaal fuolo, = | 
Se guidi1l carro, o figlio ! a 
Se lo avvicin al Polo, Witt 
Gli metti ambi in periglio, i 
E a te perir convien. 


I venti riconducoud Fc, a il 755 1110 delle fa 


gioni fa un ſecondo balletto, per eſprimere il con- 
tento dell' arrivo di Fetonte alla Regia del Sole ; 


4amtangs nel tempo iſteſſo le ſeguentl 8 
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| Germinato il balletto; ed il corb, le 
un Ballo di gioia, dopo del quale 
em. i ballett rcono i! 


1 quale Anito, #1 ritirano 1 | 
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 Vanne ele d 


Vanne felice a ſpargere, dos wits] 


44. Vane; nf; Ciel Hundes 
Fa il tuo divin le: 0 n 107 
Ne infauſto al tub Viaggio 
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"ACT I. 67 
CHORUS of th attendants on the Seaſons, 


4 1 
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5 > _ 9 
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With 4 voi. Auſpicinsx 0, and 1 be fries, ; 
Pour on of earth reſplendant day; 
All. May no\Remora gainſt thee riſe, 
75 0 check thee in thy radiant way. 
With 4 voi. Go :——t0 the world's admiring eyes, 


Thy lineage, from the Sun, diſplay. 
All. May no Remora gainſt thee riſe, 


* * check thee in thy Fadiant way, © 
The dance and chorus being ended, the Seaſons form 


a dance of joy; after which repeating altogether 
the e they ling n W n x 8 
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ious 2. and from the flies, Ge. 
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This done, the Tin retire, and the Pics of the 
Sun Os atopic i arte * . 
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wx debe. Gly grntomicn. ab of 
480099075 Sven dodgy wt ; vo; to nab 5 
ben ent will Phan, in light enſbrin'd, 
ae forth the "Jay 3 
WS ik wt les His wtkindulgent Sire, 
Tf — nuy's poiſon-darting tongue, 
compenſate;for Phaclan s dire wrongs, 
. hi 5 the 7 lazing car. 4 
Mer. A proof, auguſt as this, (my 1 | 
Muſt ſtrike foul Malice dumb.-- Perbaps vain Libya, 
Charm*d with ib effulgence the fam*d youib will dart, 
May be leſs Fe 5 cruel VAL 5 ardent . RY 
Cum. An t jr a ftill refuſe ber ban 
"To Phan 9 % leg queen, 
Theſe anxious i 1 3 for know, if Libya dare 
| Oppoſe ib'unerring diftates of my will, 
PI ſoon exert the IT, and the Sire. 


- 


To "My throne, with Libya's bear! and band, 
„„ be diſpos'd as I command: 


1 I ſhe ſubmiſſion due refuſe, 
3 parent's pow? 75 a king's Pll We. 
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far tacer la invidia, . 
Falch del figho ſuo Þ oltre 10, | 
A ſparger qui lo invia del Cie on. rapgia, 

Mer, A una, e ſi grande, 

937 b er grnmuvranno ; it a at Libja, 
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By limene, Fetonte. 


Pa. Ti laſcio, ol Madre. Di vermiglie roſe 
| Ornats il crin, gia ſpunta in Ciel aurora. 
D uopo.e partir. Fra poco 5 FED: 
La negli aeri campi FR 8 08 
I Nil mi vedrà di raggi einto. 1 
Che gioia! che piacer ! trionfo, 0 da 
. Ch. Vieni tra queſte braccia. Ah] che mi Hoot 
Un non ſo che a bagnar di pianto il . 6 
Abbi cura di te; la tua 9 | 
Maus al moto veloce Fs 
Dei focoſi deftrier, fa che non Gut 
Che non vacilli il piè. Fel. Madre, tu en, ? 
- Ma ſai tu, che iI i mio | 
Non conoſce i perigli, o non bs cura 55 * l 
Farò obbedire al freno #1 e e ON 
: twain Ila mats e. 
veloci corfieri : 3 F 
85 re ggerö, benche Neger £ fer. 
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N ou di gia ed a an 75 ee 
1 210 1 15115 r 
31 2 9100 


- * 


ö6nez 


Her pride ſpall my reſentment ! feel 80 
My wratb tremendous Ill reve 5 
Kigour, perhaps, ber foul may move, an 
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Pha. 7 go: for ſee Aurord's golden locks 
Begin to ſhed their beauties on the\ ies, — 
Neceſſity commands my abſence : bon 
The various nations of our ſeven. mouth d Nile, 
| Shall view, me, radiant, in th*etherial way.— 
What bliſs inchants. my mind! I'm now triumphant; 
Clym. Come 10 m arns—db why, this beart-felt 
pan 5 * un aan RY JN; 5 
Which, f my ye, extorts tbe priny tear — 
Look to thyſelf. —Take care thy ortleſs Pan, © x 
Tremble not (O) at the impetuous motion 
O Phebus' courſers,-—Steady keep. thy feet. 
Pha. My tay ma Parent, . : ue nll 
ears 5 
Haft 4 not frequent "5 at my. brave ſoul 


Knows not what dangers are, and Jights their me- 


nace f— 
Why then thus dread, | for me, ? MO the my "bare nod, 
The fiery ſteeds ſhall this, or that way, turn, 
Tul curb 5 bowe'er ſtrong be their. Career 
But lo ! my bour approaches. Ch mene, 
Kindeſt of parents, theer thy ſoul:— Farewell. 
PII. ſoon return, fluſh'd with immortal Pleaſure ; 
N nifhd 0 T thre h'etberial clime. * 
„ ay 


1 * ok * & 


. ASA Ws | ms 


* 


. — — —— OO pet in Bs "4 — 
"x r — — 
_ — — — — * — 
GE 4: —— K 


_ 
EM 


aq , 4 
: — bo 


XIE ans 
r 


A r um 
© 4 7 42 \ WW 1 _ fy N IF * IF 15 IA 
Mbat f fend mocgb f. my . 
 Bliſful bopes dtc jo AE Cds fv 
ll noi with dirs ang rue 2 
Darling day-light 1575 the air, 
| Soon Til gain the haughty. Fas- 
Then, no more ſhall envious Fame, 


Strive to hal ag fa fran nei. 


ae 
-— I" ENR ats K dis 


* We W 1 p 1 I) $133k r Wund Ne . 
r rave Clymene," N Wonen weren OP 


+ &þ%4 + 4 * K a7 
FF 1 LS, A 
me 22 4 11 en MW San | @ 2K "ha 4 94 4 418 © 


| 805 dor ling Ghee Ah ry fur v nppreſs, 2 
inc ol illume AR os any! 
Far . is Clymene, Ban ſign 
nes PA Wo UN 
I fair the" Nh h imm 00 
Tbe roſe," if bright it rene 
Aud frag Kant" feents diffuſe" an 
ee nol the folar 1 Fay EY Ont 2 977 
FT That bidsthem cheer the day,” © de ER 
ma An Reich vivid hues; 0 gs ne den! 
«IR * Rawam e ane ea Kin Jo ce n dean 
Y Are id 5 of li 48 ec Fa: 
Eh 35 pro Wh race N wh, i; pt 
F 
| — *. e, 5 110 the Kies, eee, e W d 


1 We wei * 7 IAN] LN +2). i 


» & 


* 
es 


EY) 


Bok \ 

' *. 4 N * 3 W \ 4 . 
2 RY % {&? 
1 7 „ , 
AK 1 111 Nen 
0 1 02 . 2 XI 6 
r \ 3% 3H 
. 0 


SCENE 


J Fs * I 
* # 
Libs did nds + » $$: + 3 7Y 

4+ 


% Tm©Om pe "24, $6: 
rom MA 
Che giubilo, che ſpene, | 
Madre, riſento in me! 
Soggetto a tante pene 
Pin queſto cor non e, 
Reſpira in pace. 
Dna beltade alters, 
Spero, portando il di, 
Di render men ſevera; 
iy E far tacer cofi 
Fama mendace. 


; | [ Parte, 


% A 1 


Clinene. 


12 
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) £ Vanne ſull Orizonte, 3 
Felice, a ſiammeggiar. Bando alle pene. 
D' Iſide più felice oggi e Climene. 


Se ipunta il Giglio. 
e ee | 
+ Il ſen vermigho 3 ' | gh i |. 
„Che la riftoraz 3 
Rp "DOME OT on iid 7h oye 1 1 
Pima il 80 nos s, 
Seil Sen es 
f Cinto di luce; 244 Craft 44.5 
Se il Ciel ſi adorna 
Tutta la gloria tomy 1 St tt LS 
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as "ATTO IM. 


Campagna 


Delizioſa, in fondo a cui attraverſa un gran fiume. 
Giorno che ſpunta, e vedeſi Fetonte ſul carro del 
Sole che ji inalxa JulP Orixonte. 


Libia, C 22 


5 Li. Cefilo! o Dei! Cef. Mio ben, come? tu volgi 
[ [Libia vedendo Cef. vuol ritirarſi. 
Altrove il tuo bel pie. Lib. La forte, il Padre 
Lo vogliono, ed amor. Le noſtre pene, 
Caro, non radoppiar 3 non deggio amarti, 
Sono a Fetonte ; ahime ! Jaſciami, e parti. 
. Ch Io tilaſej, cor mio? Ah! di = 
Ch' Io mi laceri il ſen, con minor pena 
Ti obbedirs ; ma ch To da te lontano 
Eſtingua il foco mio, 
Crudel, tu ben lo ſai, far lo poſſo To ? 
Lib. No, vivi, ea miglior forte 
| Riſerba il tuo bel cor. 
Cef. Tu vuoi, cho Io viva? 
Ma privo di ſperanza 
Viver non ſo; permetti, 
Cl Io mi luſinghi almen; cinto di luce 
Se aſcende il mio rival ſull' Orizonte: 
Del ſuo orgoglio! ecceſſo 
: Al precipizio ſuo lo pone Wes; 5 
1 Lib. Luſingati, ſe il vuol, 
00000000 HEE 
Ma non ſperar; Cefiſo, 


Di not, del noftro amor gli Aﬀei an deciſo. of 
| J. 
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n SCENE. . 


N Su 


A 4clightful etal ſpot (in diſtant eee croſ'd 
by a wide- extended river. The day appearing, || 
Phaeton is perceiv'd, ſeated in his father's cha- 
riot, and advancing or on the Horizon. af 


Kr Libya, Cephiſus. 0 


Lib. Cepbiſus bere! Gods ! 


„ Gn. 67 inchantingFair-one, 7 
[Libya ſeeing Cephiſus, is for retiring, 
Why turn away thy ſleps? Lib, Obdurate Fate, 
My Sire, and love compel, ——Deareſt Cepbiſus, 
Augmeni not our fierce pangs: I muſt not love thee. 
Pm Phatton's ; alas O] inſtant fly. 
Cep. How! leave thee, ſweeteſt princeſs Rather 4 
bid me [ 
Wound my diſtratted boſom ; *Fwere es painfl. wo I 
If 16 3 ? Too, too cruel words. [ 
O! N impoſſible, from Libya drove, ki 
For me to quench the flame that burns my aht. 
Lib. Grieve not for me, Cepbiſus: live, preſerve 101 
Thy heart for happier times. Cep. 1 live, dear Libya, WW 
Bereav'd of hopes? Ab] no : it cannot te: 14 
Taſteleſs were life, did I not hope Pobtain thee. 164 
Te me, at leaſt, kind, flaltring thoughts indulge.— i 
With Light encompaſy'd, ſbou'd my hated rival If 
Aſcend th etherial Arch, yet ſoon his pride 
Will plunge him, deep, in the reſounding flood. 
Lib. Sooth, if thou wilt, thy mind with fond ideas: 
Love me :—yes, love me with exceſs of paſſion, 1 4 
Zet muſt not thou,(thrice bapleſs!) think to win me; WA 
For thus (alas!) has frowning Fate decreed, wi 
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Delizioſa, in fondo a cui attraverſa * gran fume. 
 Giorno che ſpunta, e vedeſi Fetonte ſul carro del 
Sole che /t inalza.ſulP Orizonte, 


|  Libia, Cefiſe. 
Lib. Cefifo ! o Dei! Cef. Mio ben, 8 tu * 


[Libia vedendo Cef. vuol ritirarſi. 
\Altrove il tuo bel pie. Lib. La forte, il Padre 
Lo vogliono, ed amor. Le noſtre pene, 
Caro, non radoppiar; non deggio amarti, 
Sono a Fetonte; ahime ! laſciami, e parti. 
Cef. Ch! To ti laſei, cor mio? Ah! di piuttoſto, 
Ch' Io mi laceri il ſen, con minor pena _ 
Ti obbedirò ; ma ch To da te lontano 
Eſtingua il foco m_ 
Crudel, tu ben lo ſai, far lo poſſo To ? 
Lib. No, vivi, e a miglior forte 
| Riſerba il tuo bel cor. 
Cef. To vuoi, ch! Io viva ? 
Ma pri vo di ſperanza 
Viver non ſo; permetti, 
Ch? Io mi luſinghi almen; cinto di luce 
Se aſcende il mio rival ſull Orizonte ; Z 
Del ſuo orgoglio P ecceſſlo 
Al precipizio ſuo lo pone hende 0 
| L. Luſingati, ſe il vuoi, ; 
> Aman, tel concedo, 
Ma non ſperar ; Cefilo, 


Di noi, Bj! nofre amor gli Aſtri an deciſo. 
_ Cef. 


\ 


* _ * * ON ; * 8 22 Ty 1 ? ony * 4 N ' Foe R 9 8 p a : , 
. 4 : 6 2 F 9 
a 2 85 4 4 * 4 
% Y F F . A 
* - : 
_ ACT 1 
% 2 9 9 7 * » . v. 9 * * 8 
: . by of 4 * 
Eg 


85 4 8 c ; ; 4 | | v i F 
* . F : : 7 b 0 . ſo * * ” 
* 1 , 2 2 
* | : 0 * ; 


."Þ 


A delightful rural ſpot (in diſtant proſpect) eroſs, d 


by a wide-extended river. The day appearing, 0 
Phaeton is perceiv'd, ſeated in his father's cha- 
riot, and advancing on the Horizon. 0 
Libya, Cephiſus. 2 [1 
Y Lib. Cephiſus here] Gods! n= 
1 Cep. Ab! inchantingFair-one, | 
4 | [Libya ſeeing Cephiſus, is for retiring, We 
; Why turn away thy ſteps? Lib, Obdurate Fate. 
My Sire, and love compel — Deareſt Cephiſus, * Þ} 
Augment not our fierce pangs: I muſt not love thee, | 
I'm Phaelon's; alas !—O! inſtant fi. | 
Cep. How! leave thee, faveeteſt princeſs * — Rather | t 
Ha. - 5 | 
Wound my diſtracted boſom ; *tewere leſs painful, if 
 o fly thy preſence ?. Too, too cruel words !—— Þ} 
O ! *twere impoſſible, from Libya drove, 
For me to quench the flame that burns my breaſt. 
© Lib. Grieve not for me, Cepbiſus: live, preſerve 


Thy heart for bappier times. Cep. I live, dear Libya, If 
Bereav'd of hopes ? Ab ! no it cannot be: . 
Taſteleſs were life, did I not hope Voblain bes. 
Tet me, at leaſt, kind, flatPring thoughts indulge. 
With Light encompaſs d, ſhou'd my hated rival 
Aſcend th etherial Arch, yet ſoon his pride 
Will plunge him, deep, in the reſounding flood. 
Lib. Sooth, if thou wilt, thy mind with fond ideas: 
Tove me :—yes, love me with exceſs of paſſion, 10 
Zet muſt not thou, (ubrice bapleſs ! ) think to win me; WA 
_ For thus (alas!) bas frowning Fate decreed, i 3 
Je : ori K 2 | Cep, 183 3 


Tak "Ac T- u. 
| Cep. My ſout' deligbt, tho I ſhou'd, fruitleſs, love 


2 et Hope (my Libya) wakes Jufficient comfort, (thee, 
Th o- cheer the beart where a apt Fi refic des. 


© 1 1 " 
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4 this ſmall 5. thou am... 
. To ev'ry pleaſure loſt am I; 
22 Grief 110 life -- "B65 
Let me, at of, Hope entertain : 
O! let me love, ibo love in vain, 
Till — to > — Gs. : 1 
1 IExit. 
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OD ee "oP go before het, ce 


| wee i | SONS 0 the derben top 
| In chorus all your voices raiſæs; 
Another ſun will gild the ſeies : ; 


Er forth, io bim, 5 hymns of praiſe, wo 
0 an the world, his. radiance lien. 
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ATTO III. 


Cef Ancor ch bo fperi indarno 
Refrigerio baſtante 
F u * la ſp — a un core amante. 


Se le togli fi os contento/ 
Languir di tormento, 


Queſt alma doyra. 
Deh] permetti, che ti ami ſperando, 


Soffrendo, ſerbando, Fi 


La ſua fedelti, 
4 . Parte. 
8 EN A v. 
Climene con ſeg uito di Paſtori, e Paſtorelle Egiziane, 
che 8 err dan W 
Climene ſola.” i 


[Quaid canta Ch. 7 poflor 1 fer mano. | | 


Ognun canti, non jintuoni, 8 | 1 


if 


Novo Sol riſplende a noi; 
E E co? vivi raggi ſui 
8 Fa ſpuntar un fi bel di. Fo 


CORO. 3 


©. I Kipigliano il gallen con 5 few 
885  Ognun canti, AT intuohi, ec. "fo 


Climene 
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 Climen ſit þ 


[T erminanſi f come ſopra. 
Gimme wider le ſtagioni 


Pit bei raggi, o di piu lieti; 
Ne giammai dal ſen di Teti, 


Pi ucente il Sole uſci. 
CD RD: 


[ Ripigliano il balletto, ed il Coro. 
Ognun canti, ognuno intuoni, ec. 


Climene fola. 


[Come ſopra f f arreſtans. 
"Che e ſplendor! che bei colori 
Quante ſorgon nove erbette ! 
Gli arboſci, le collinette, 
Non fioriron mai coſi. 


co K O. 


[Ripigliano di nuovo, e terminate fe ritirauo. 
Ognun canti, 1 — . 


C. E dove, 0 Principeflal ov? & il ſuperbo 


. Cefiſo, che mi inſulta? Al Ciel rivolga 


„ 5 
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Loſguardoun Sol momento; egli che oltraggia 
Di Fetonte la gloria, 
Venga, e con ſimil prove 


MNoſtri all Egitto d' cfler bolio a Giove, 


Lis 


Clym. Where is the idle boaſter ? where Cpbilus 2 — 9— 


err 
- Clymene ſola; f | 


[They ſtop as before 

Since firſt the Seaſons roſe to birth, Wl 

So bright a day neer cheer'd our eyes: | 

Nor &er did Sol, to bleſs the earth, l 
From Thetis* lap ſo beauleous riſe. i 


CHORUS 


[They repeat the dance and chorus. 
In chorus all your voices raiſe, c. 


Ciythevs ſola, * 


| [They ſtop, as above. 
How bright the Tints! how ſoft the Gale! 
O ſee the verdure ſpringing round! 
The meads, the groves, the bills, the dales, 
Are with delightful flourets crowd, 


CHORUS. 


[They again repeat, and afterwards retire, 
In chorus all your voices raiſe, Wo. 


[To Libya. 
Where are his taunts? Let bim but, for an inſiant, | 
Direct bis glances ſcy-ward. —He who ſtrove 17 
Teclipſe the glories of my loro ring ſon, . |; 
Let bim come e forth + and give, to wond'ring ER oypt, | i 
7 roofs, great as theſe, that bers Jane 5 lawful of: | 
T bring. | 
Lib. 


bb 3þ 


Lib. Refle 0 queen | | the. g may 10 fad 


A. thy aſpiring thoughts, Clyrs See how be ſbines 
n een Car! Pointing to Phaeton. 
Lib. Phaeton might claim t 


| Graciqus returns, had be not ſoar d ja . 
But merit, Clymene, is often /lighted, Re, 
In thoſe whoſe boſoms feed the. pureſt flame. 4 

 Clym. But why is Phaeton obnoxious. Lib. Why 2—. 
| Becauſe he 68 diſturb d-my. Halcyon quiet; ; 
Oppos'd the paſſion which alone inchants me: 
© Becauſe, uſurping empire o“ er my heart, 

Great Merops he adareſs'd ;—and ſcarcely me, 

Clym. Still, fill, O Libya ! to thy hearts confuſion, 
7 his odious Phacton muff be thy conſort. 


Lib. Pronounce not thus : my Fate 5 not yet determin'd. 
| LY 
ghar In ber 400 fields, the jocund ae. 
The fondeſt hopes ſhall entertain, 
Of leading bome bis fleecy care: 
Yet may bis wiſh be fruitleſs found; 
Of: a fierce Lion, roaring round, 


13 In pieces vis 2 Flock. Gall tear 


o thou rejoice, fancying thy ſon, 
Mill ibis vaſt Univerſe illume ; 
Zet, to deſtruction, be may run; 
| Aud thou, in fears, thy days conſume. 


IC N | "[Going, ſhe ROPE by Theone 

e enen 
. Theone, in great agitation, Clymen and Libya. 1 

The [To Lib! io but a nomen, and thy Nase a 


il a 0. Vengeance fakes 7 f — — (eye 


Too 


ous AiT T orm N 61 
Lib Lo ecceſſo del tuo faſto- : 
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Potria ſtancar gli Dei. Cli. Miralo, oh! come 
I | Accennando Fett. 
cen Wel woche fiammeggia.”* Or non ti ſembta 
Degno dell' amor tuo?" Lib. Si ardita * 
Senza tentare ei meritava affetto B 
Ma in amor, genitrice, WG 
Sempre non rende il merto un cor felice. 
Cli. Perche odiarto ? Lib. Perche? Perche la calma 
Venne a turbar di queſto ſen; ſi oppoſe 
Al mio genio, al mio foeo'y'e berehe volle 
Arbitro al noſtro amoree 


Più lo aſſenſo del Re, che quel del core. 
Cli. E del tuo core ad onta 
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Spoſarlo oggi dovrai. "a 
Lib. Fe ancora il mio io deſtin non ſai. 


Sete ain epa. at. 21 . 
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AD Ik Che vede dalla ſelva, . tv no 

=  Famelica una belya,.. . 0 lo a 

Venirlo a divorar. 25 5 80 

God che il figlio indora 5 1015.1 

Colla ſua luce il ee 1 by a oY 

BE Pur. potreſti ancora, a A, 

; | Oe. e ſoſpirar. 3 
- 13 ase ple 2 4. Teo. 
= : 1 20 47 3 : I 
Teone agitata, Fe en Libis 1 e 'Climene. 

* Teo. Arreſtati un iſtante, e nt in breve 

5 . Punito un infedel; Ah! incauta Madre, 
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Le colline, le valli, 
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Fetonte & per tht me ö 5 
Froteo dal ſen del Mar. Cli. Nuova impoflura. 


95 comincia, a vedere il carro di Fetonte in diſordi ne, 
412 wwicinenf alla Terra, e l“ e obs oF; 1 es. 


. K E. N A. vil. 
0 Res 5 cl con agitazioe, du. | 


| Cf, Che orribil kamm! oh ſtelle! Ker ambiziola 
9 i tuo o faſto ; a terminar WM corre. 


8 0 E * A vnn. 
rale in ine e Hits, 


B Mer. Spoſa, avvanipaſi il Ciel, chi i foceorre ? ? 


(Val conſiglio funeſto 

A un ambizioſo cor donaſti mai? 

Offerva, che ei vacilla, e al ſuol ſi { reſt, 
Non vedi, oh Dei! che all ecceſſivo ardore 


Cominciano a fumar? I ſumi, e i i fonti 
Le lor freſche acque, e chiare, _,. 
Vedono bollenti gia correre al Mare. 
Ah! che vampa crudel ! Perir conviene. 
; ... Cara, che mai faceſti? ; 
* vp. Egitto, il figlio, il Mondo inter perdefti 
Cl, Stelle ! che miro] a che ti eſpoſi? Ahi laſſa! 
[R igvardand 0 "verſo 10 Reli 1 tn cola. 
Miſero {et perduto. 
Ia tua ineſperta mano, Og | 
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5 4% m. 83 
Toa beedleſs mother ! Phaeton muſt mt fall. 
This Proteus Jgniſied. Clym. New —— 


Phaeton's chariot totters a little; draws nearer „ = 
i cant nn . 
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To them, Coppa | in AMAZE. 


Ce p. O dreadful flames 17 Deities [ wg 2 
7 by dire ambition ſoon will bove 4 Period. | 


SCENE vill. 


50 To n Merops i in Aran. | 
| Mer. The ſkies glow round with fire? | —we're bt 4. 


fſuccour— 

My Clymene, alas ! what fatal counſel 

Gov N thou you ſtripling, 224% bold, bead. ſtrong Foo 

Lo ! how bis chariot reels | approaches earth !— 

Look up : the all-devauring fire incroaſes !—— 

The heat is ſo intenſe, that mountains, vales, 

Are bid by ptteby ſmoke, — In ſprings, in rivers 

The waters riſe. © Lo ! bow they boul, they 2669 

And drive, impetuous, to the frig bred ocean 1— 

See the tremendous blaze ! We al muſt periſh !— 

O! wretched queen ! alas !obat baſt thou done bo 

Won e loſt thy fon, Jad Egypt, and the world! 
YT Clym. Diſirain i or! my darling Phaeton ! 
WW {Perceiving Phaeton be 
My hapleſs for, "tis'1 brought ruin on thee— __. 

Thy unexperienc'd hands are, O] ioo weak 

To check "Oy e of ib bounding Courſers, 
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Aer m. 


Who fl 5. ts thro Medi — 
O did us, Pbæbus! Field us, all ye Gods " 


The hills, in Uifadit:iproſpedy! begin to ſmoke; 
when Egyptian ſhepherds and ſhepherdeſſes 'en- 
- tring, in affright, form a dance expreſſive of 
their terror; tt the ſame time, ſing the fol- 


lowing Ko, 
| fit Zicke 4 
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Streams, rivers, ſeas, all, all are . 
Shepherdeſſ. Ze Deities ! indulge your aid. 
Shepherds. Lo! fires glare, horrid, thro the ſhade. 
N See, from the earth " black Jmoke ariſe, 
8 Dart ning the late-reſulgen! ties! | 
Shepherds. 0 areal! fee the Pogs on fire . 
* . hy us ! TA (i N We. 87 
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= ' Hurling thunder on th WER 
4 : iy "07 40 ſhield p oor mort ie; 
| 3 e 4, * e, dich oer, 
; The ee "ey are ended, ie F AY 
8 WP is ſeen ſeated on his Eagle, and graſping 

2 dung ei ISS he, hurlsat Phaeton; 
who 9 f fb, chere wit falls from the ſkies, 


is chiHor dan overturn d). zend Na e into 
dhe river, 
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Vedunſi in aha: .cominciare. 1 fumgr le colline, 


Pi. Va il 1 in cenere; 3 


. Soccorſo, o Nume ! | 
43 9 vampa orribile! 1 „ MM 


Pe. Si incendia il Polo! | \ (Car 
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Pi regger r non può il morſ : 
Pietà I F ebo, n mmi, boccorte 


nel quale tempo giungono ſpaventati i paſtori, e 
paftarelle Egiziane, formando un balletto, ce) 
2 la ſmania, e lo ſpavents. lere; e cantando 
nello wy tempo it  ſeguente dg 
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\ Dal Ciel fai Suerre, » +. d. io va bY: 
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lite terminato il balletto, 5 it coro, ip 2-45; il | Cith, 

e vedeſi Giove afſiſo ſull'ꝰ aquila, colla ſaetta in ma- 

no; lanciala a Helonte, il quale colpito da quella, 

Precipita dal Cielo, roverſtiato Cor 17 tut Ea 
ef . nel. fume. oy 
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6 AT TO mn 
| Giove. Temerario, il tuo faſo 10 
Ea d'eſempio ee 
 Precipita, orgoglioſo, 
E alk Terra, ed al Ciel rendi il ripolo. 


ca Bun, chindef it Cielo, [i cefſa all Mente 
Vaccenſione dell' Aria. 


Lib. Madre infelice ! Mer- Oh fatal ſorte! 5 
YN Cl;, Oh ftelle ! 
| | Per me troppo ſpietate! „ 


{ Teo. Oh mia ſpeme perduta ! 
ww Giuſta * del Ciel la ſua caduta. | 


CORO. 
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5 Teo. 


che terror! ebe! gran Selen "oh 
? Perche mai, Giove, dal To 
2 W ulminaſti un ſi gran cor * 


| Li 4: 8 | Suol coſi Giove, dal foglio, 
775 De mortal punir Þ orgoglio, 
E umiliar chi a a vano il cor. 


Partiti gli Atlori, i paftori e le paftorelle formano 
un balletto di gioia, in ringraziamento à Giove 
4 aver ſalvata la Terra; cantando nel tempo del 
allet le ſe /e genes parole. 5 


45 i | 


* 0 R 0. 
Pi. .” La Gaara e gia ſpents, _- 8 Mad ec 
La Terra reſpira. 299 ee 
Pe, Gia i ſior ne preſenta, 


Gu verde ſi mira. 


15 | | Pi. 
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"ACT: wm. 


Jupiter. bor FA vainly dar diſt to foar,' - 
Teach, from 1 what evil flows. 
Heading Plunge, to riſe no more; 
Thus give earth and Nies repoſe. 


| Phaeton precipitated, the ſkies ſhut ; and the fire, 
in the wits is inſtantly extinguiſh'd. £ 


Lib. Unhappy mother 1 Mer. Cruel Fate], 


Clym. 24 Gods ! | 


By thus diſcharg e, on Phaeton, your rab? 
The. Vaniſbd, for ever, are my bliſsful hopes. 
Cep. Vain, beadſirong youth ! Juſt i ts thy ** doom. 


CHORUS. 


Mer. 
The. 


Jove, why ſtrike ſo brave a heart ? 
Wo, in terrors, thus arrayar ? 


* 


The W ſin ngers s being retir'd, the Kephands 4 


and ſnepherdeſſes form a dance of; joy, in gra- 
titude to > Toons for his having ſav'd the Earth 
they inging, during the dance, the aa... 


CHORUS. 


Shepherds. Extinguiſhd are the raging flames ; 
 E#awY'dis the Earth, 
Shepherdefl, Bright verdure a new ſpring proclaims : - 
Flowers ſpring to birth, 


Clym.) "0 what Pangs! whet hoyries dart! || 
Trio. 


Jon UT, , em, from the g/ittl ring tier, 
Who, by hateful pride, are ſuay d. 


Shepherds. 


Wor? 11. 


LOW 


| te Pte yourd;thow7 falh lows il 
| Shep hendeſſ Jobe 1 lorious'wis the' Dow, 
All. e dhe in joyful Lu, 


305 > Thy: Power Nine wel praiſe. 


This dance ended, they form another, after which 
enter Phacton's ſiſters, in deep affſiction. Theſe 
runni <5, to the bank of the river, form a 


ballet or dance, expreſiive df anguiſſi, on-accourit 
Jun their ann 8 r n ang hog the 
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| PRE CHORUS, "with: fort eule, 4 


Ab , Phacteh : thete tt thou, fay ?— 


Ws Hin, Faithleſs Flood, « 26 
"ey Or rib on. tis fore. ag "nad 
| | 8 1 N | © i EE 
: 8 5 Kun zd Wich two voices cy © 
\ FA} 
7 ric 505 brother ! 55 Ko boa M9 
Above the rolling wave; 
br” Ned we, Whom ſorrows everſpread, . 
Lf bo e Wee 4 Cott 17 ea 13 155 
6 RY . en un: 
With two, dae. 
_—_ $ 
1 ED ab oft ſhed kind relief; 
0! bear our plaintive call: 
; Benignant, ſooth our. thrilling grids. 
A near FO let, (#4, jets: 
nn 8 ks LACKS GLIRIT TEIN ELSE IE 
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51. oper bo cadeſti: e 0 
P—e. Gran eee vinceſti; 


Tutti. E gh Inni di lode 
Si debbono a Te. 
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Terminato il 1 5 i loro balli, dopo a“ 


quali giungono affannate le ſorelle di Fetonte; le 


quali correndo con mania alla riva del Sume, , 
formano un balletto, che eſprime lo affanno ed il 


dolore, che proven per la morte del nen can- 
e il EI. \ | | 


Ah! dons ſei e 
Rendilo, o flutto infido! 
O almen ſu queſto lido, 
Fateci, o Dei! perir. 


46 


La tua ſerena fronte, 1 
Aka, german, dalle onde ; EY 
O tu ſu queſte ſponde/, 
Noi pur vedrai perir. 


A2, 


Stelle, ſe pur vi move 
Il noſtro amaro pianto; 


Fate, che a quello accanto, 
Foſſiamo almen finir. 
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1 fla l. 1 0 Give . 
Eccoci à te, Germano. Warn 
Si endura il piè, la e n 
Seatef! il cor _— 


| ; Sul. terminare a botlexo, ed. in e 7 alime 


vedonſi in uno iſtante trasformarſi in pioppi ; alla 
Tx viſta i paſtori e le paſtorelle formano Þ ultima 


4 ” of 14 5 &.4 0 4 . * 5 0 
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Tutti. Dove, 0 verginl infelcit 
Vi guido ] acerba doglia ? 
Pe. Son le mani e ramie foglia 3 15 
Paanſi i pie dure radici. N 
i. Lo ſpa vento, Pe. Lo ſtupore, 
| Tutti. Tutto il giubbilo in dolore, 
_— Dentro il ewe ä 


| 
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PEN 90 2 2 
Fine del. Atto Teras. 


ſtrofa, accoſtanſi alla ſponda del fume, ove giunte, 


alletto, eſprimente la 1 . Lok e can tando : 
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With four voices, 


1f we by grief, or thunders die, 

Thee, brother, ſoon well meet: 
Our hearts ſeem beaving the laſt ſigh ; 
 Fraze are our hands and feet, 


The dance being near ended, and as the laſt ſtanza is 
finging, Phaeton's ſiſters draw near to the banks 
of the river; and being arriv'd there, are in- 


ſtantly metamorphoſed into Poplar- trees; at 
which ſight the ſhepherds and ſnepherdeſſes form 
the laſt dance, expreſſive of their aſtoniſhment z 
and ſing the ſubſequent | | 
CHORUS. 
All. Mbilber, ye ſadly-weeping Fair, 
Does piercing anguiſh lead aſtray ? 


Shepherdeſſ. See, on their hands, green leaves appear 


Lo! from their feet, roots burſt away. 


Sorrow has our ſouls o'erſpread, 
And late-promis'd bliſs is fled, 
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Shepherds. Jo ſweet hope ſucceeds fell dread: 8 | | 
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